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PREFACE

Greek Manuscripts at Princeton, Sixth to Nineteenth
Century: A Descriptive Catalogue is a comprehen-
sive descriptive guide to the Byzantine and post-Byz-
antine Greek manuscripts, miniatures, and bindings
in the Manuscripts Division of Princeton University
Library’s Department of Rare Books and Special Col-
lections; the Scheide Library, Princeton, which is
housed in the Princeton University Library; the
Princeton University Art Museum; and Princeton
Theological Seminary. The catalogue is being pub-
lished in celebration of the thirtieth anniversary of
Princeton University’s Program in Hellenic Studies,
which was founded in 1979 with the generous sup-
port of Stanley J. Seeger Jr., Princeton University
Class of 1952.

In the early 1990s, Dimitri Gondicas, executive di-
rector of the Program in Hellenic Studies, and Don
C. Skemer, curator of manuscripts at the Princeton
University Library, began planning a project to com-
pile and publish a catalogue of Greek manuscripts
that would build on the work of two exhibitions at
Princeton and their respective catalogues: Illumi-
nated Greek Manuscripts from American Collec-
tions: An Exhibition in Honor of Kurt Weitzmann
(1973) and Byzantium at Princeton (1986). As a com-
prehensive catalogue, Greek Manuscripts at Prince-
ton covers a larger number of items than these two
catalogues or any other published descriptions, such
as those in Seymour De Ricci and W. J. Wilson, Cen-
sus of Medieval and Renaissance Manuscripts in the
United States and Canada (1935-40), and in the
Supplement compiled by C. U. Faye and W. H. Bond
(1962).

The principal contributors to the catalogue are
Sofia Kotzabassi (Department of Medieval and Mod-
ern Greek Philology, Aristotle University of Thessa-
lonike) for descriptions of text, annotations, script,
physical structure, and provenance; and Nancy P.
Sevéenko (independent scholar) for descriptions of
miniatures and decoration, other art-historical analy-
sis, and, together with Sofia Kotzabassi, transcrip-
tions of the lectionary calendars of feasts. Don C.
Skemer, director of the project, prepared the descrip-
tions of the bindings, some provenance notes, and ad-
ditional matter.

The cataloguing format was developed to be fully
consistent with recent American practice, as estab-
lished principally by the Huntington Library and
Yale catalogues of medieval manuscripts and fol-
lowed by Harvard, Princeton (in its forthcoming cat-

alogue of medieval and Renaissance manuscripts),
and other American libraries and museums. Greek
Manuscripts at Princeton also benefited from the
methodology and learning of other Byzantine manu-
script catalogues published in recent decades, espe-
cially those by Herbert Hunger (Osterreichische Na-
tionalbibliothek, Vienna), Irmgard Hutter (Oxford
University libraries), and Anna Marava-Chatzinico-
laou and Christina Toufexi-Paschou (National Li-
brary of Greece, Athens).

The manuscripts and miniatures described in this
catalogue came from many sources. The principal
collector was Robert Garrett (1875-1961), Princeton
University Class of 1897. While still a Princeton un-
dergraduate, he was the hero of the first modern
Olympics in Athens in 1896, where he won four me-
dals, including gold medals in the discus throw and
shot put. After graduating, Garrett returned home to
Baltimore, where he entered the family’s investment
banking firm and embarked on a life of collecting
manuscripts illustrating five millennia of recorded
history, including examples in nearly every known
script and language, inspired in part by the full-color
facsimiles in his own copy of Joseph Balthazar Sil-
vestre’s Universal Palaecography (London, 1850).

Garrett was a discerning collector, ever willing to
be guided by the academic interests of the Princeton
faculty. From the 1890s through the 1940s, and espe-
cially during the 1920s, he acquired more than ten
thousand manuscripts and antiquities, including
twenty Byzantine and post-Byzantine manuscripts.
Garrett placed two Greek manuscripts (Garrett MS. 9
and Princeton Greek MS. 2) on deposit in the Prince-
ton University Library in 1901 and 1906, respec-
tively, and purchased another one (Garrett MS. 15) at
a Sotheby, Wilkinson and Hodge auction in London
that began on 11 December 1903. Between 1924 and
1930, Garrett acquired eight additional Byzantine
manuscripts from Thomas Whittemore (1871-1950),
an art historian and archaeologist best known for his
work on the mosaics of the church of Hagia Sophia
in Istanbul during the 1930s. Whittemore was the
founder and director of the Boston-based Byzantine
Institute of America, which merged with Dumbarton
Oaks in 1970, and of the Paris-based Bibliotheque
Byzantine (Fonds Thomas Whittemore-Institut By-
zantin). He acquired these and other Byzantine man-
uscripts—most of them from the Skete of St. An-
drew of the Russians on Mount Athos—and brought
them to the United States, where he sold them to
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private collectors and libraries. Garrett received five
manuscripts (Garrett MSS. 1, 2, 5, 6, and 13) from
Whittemore in April 1924 and paid for them in
1924-25. In a letter to Whittemore, dated 4 April
1924 (carbon copy in the Robert Garrett Papers, box
1, Manuscripts Division, Department of Rare Books
and Special Collections, Princeton University Li-
brary), Garrett indicates that on 3 April 1924 he had
five Greek manuscripts in his possession at the
Shoreham Hotel in Washington, D.C., and that he
had previously confirmed this in a note handed to
Whittemore. Garrett also states that he would pay
for these five manuscripts in installments in 1924-
25. Three more manuscripts (Garrett MSS. 3, 4, and
8) were purchased from Whittemore in April 1930.

Garrett also purchased manuscripts from antiquar-
ian booksellers such as Joseph Baer (Frankfurt am
Main), Karl W. Hiersemann (Leipzig), and Wilfred M.
Voynich (New York). Auctions and private treaties
seem to have played a relatively minor role in Gar-
rett’s acquisition of Byzantine manuscripts, which
were shelved with his fine collection of Western me-
dieval manuscripts. He also acquired some 8,500 Is-
lamic manuscripts, as well as significant holdings of
Armenian, Ethiopic, Indic, Mesoamerican, and other
manuscripts, and he underwrote the cost of purchas-
ing most of the 1,300 papyri, mostly Greek, in the
collection of Princeton University Library’s Depart-
ment of Rare Books and Special Collections (see Ap-
pendix). Garrett gradually deposited his collection in
the Princeton University Library’s Treasure Room,
the predecessor of the Department of Rare Books and
Special Collections, and then donated it to the Uni-
versity in 1942.1

Another important assemblage of Byzantine manu-
scripts at Princeton is in the Scheide Library, a pri-
vate collection focusing on the Bible, the history of
the book, early printing, and other subjects of inter-
est to three generations of the Scheide family of Ti-
tusville, Pennsylvania, and Princeton, New Jersey:
William T. Scheide (1847-1907); his son John Hins-
dale Scheide (1875-1942), Princeton University Class
of 1896; and William H. Scheide, Princeton Univer-
sity Class of 1936. William H. Scheide moved the li-
brary from Titusville to Princeton University after
the death of his mother in 1959. The library was at
first housed in temporary quarters in Firestone Li-
brary; in 1965 it was moved to a newly constructed
addition to Firestone, similar in appearance to the Ti-
tusville library, which is adjacent to the Department
of Rare Books and Special Collections. The Scheide
Library acquired most of its manuscripts through the
antiquarian book trade and auctions. The Byzantine
holdings were acquired by John Hinsdale Scheide and
William H. Scheide.2

Five of the manuscripts catalogued here (Garrett

MS. 5, Garrett MS. 6, Garrett MS. 14, Garrett MS. 16,
and Princeton MS. 81) were formerly in the library of
Kosinitza monastery, the monastery of the Theoto-
kos Eikosiphoinisses in the village of Kormista, Pre-
fecture of Serres, near Drama in northern Greece. All
of the monastery’s manuscripts were removed from
its library and taken to Sofia by the Bulgarian author-
ities in March 1917; they are now scattered in a num-
ber of collections in Europe and the United States.
(Garrett MS. 6 left the monastery earlier, probably
between 1862 and 1887.) The collections with the
largest number of former Kosinitza manuscripts are
the Ivan Dujéev Centre for Slavo-Byzantine Studies
in Sofia (248 manuscripts) and the National Library
in Prague (ca. 12 manuscripts). Others are now in
Amsterdam, Bibliotheek van de Universiteit; Athens,
National Library of Greece; Bratislava, University Li-
brary; Brussels, Bibliotheque Royale de Belgique;
Cambridge (U.K.), University Library; Chicago, Luth-
eran School of Theology Library; Durham (North
Carolina), Duke University Library; New York, Mor-
gan Library and Museum; Paris, Bibliotheque Na-
tionale de France; Prague, National Museum; Upp-
sala, Universitetsbibliotek; and Vienna, Osterreich-
ische Nationalbibliothek.3

Since the 1990s, the Princeton University Library
and the Program in Hellenic Studies, with generous
financial support from the Stanley J. Seeger Hellenic
Fund, have worked in close collaboration to expand
the library’s holdings of Byzantine and post-Byzan-
tine Greek manuscripts. The recent acquisitions cat-
alogued in this volume include two 13th-century
Byzantine manuscripts (Princeton MSS. 173 and
180), a zodologion of the late 16th to early 17th cen-
tury (Princeton MS. 176), a Venetian Renaissance
Sammelband with grammatical texts (Princeton MS.
184), and ten manuscripts in the Princeton Greek
Manuscripts series (MSS. 7, 8, 9, 10, 11, 12, 14, 15,
16, and 17). This latter group includes a proskynetar-
ion of the Holy Land (Princeton Greek MS. 12) and
an 18th-century illustrated chronicle roll (Princeton
Greek MS. 16). Additional funding for these recent
acquisitions has been provided by the Theodore F.
Sanxay Fund, the University Librarian’s Discretion-
ary Fund, the Friends of the Princeton University Li-
brary, the Shelby Cullom Davis Center for Historical
Studies, the Presidential Fund, the Marquand Fund
for Art and Archaeology, and other supporters of the
Program in Hellenic Studies and Princeton Univer-
sity Library. Other catalogued manuscripts and
miniatures in the library, the Princeton University
Art Museum, and Princeton Theological Seminary
are from a variety of individual gifts or purchases.

This catalogue includes manuscripts acquired by
the Princeton University Library through the year
2003. In subsequent years, the library, with the on-
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Xix

going assistance of the Program in Hellenic Studies,
supported by the Stanley J. Seeger Hellenic Fund, has
continued to add to its holdings of Byzantine and
post-Byzantine manuscripts. The most recent addi-
tions to the collection, which are not catalogued
here, include a 16th-century humanistic miscellany
with texts by Classical authors and by the 12th-cen-
tury poet Joannes Tzetzes, several nomokanon man-
uscripts of the 16th—-early 19th centuries, two 17th-
century proskynetaria, orthodox texts, chant books,
and other collections of liturgical music.

Both the compilation and the publication of this
catalogue have been collaborative efforts in every
sense. It was possible to expand the scope of the cat-
alogue beyond the Department of Rare Books and
Special Collections because of the cooperation of
William H. Scheide, Princeton University Class of
1936; Paul Needham, the Scheide librarian; Allen
Rosenbaum, former director of the Princeton Univer-
sity Art Museum; and Stephen D. Crocco, director of
the Speer Library of Princeton Theological Seminary.
Colum Hourihane, director of the Index of Christian
Art, offered the valuable professional services of its
photographer, John Blazejewski, who was responsible
for all of the photography in this volume. Ted Stanley
of the Princeton University Library’s Preservation
Office did ultraviolet photography and wood analy-
sis. Stanley J. Seeger Visiting Research Fellowships
helped support the work of Sofia Kotzabassi and
Nancy Sevéenko in Princeton.

This catalogue was prepared and produced over the
course of more than ten years by people often work-
ing at considerable geographical distance from one
another. The resulting catalogue is a complex array
of textual and physical descriptions, filled with quo-
tations and citations in Greek and other languages,
and accompanied by plates with hundreds of images
of manuscripts, which required new photography and
exacting standards of color reproduction. All of this

1. On Garrett as a collector, see R. Garrett, “Recollections of
a Collector,” Princeton University Library Chronicle 10.3
(1949), pp. 103-116; D. C. Skemer, “The Garrett Collection Re-
visited,” Princeton University Library Chronicle 56.3 (1995),
pp. 421-428; and D. C. Skemer, “From Byzantium to Prince-
ton: A Century of Collecting Greek Manuscripts,” in Byzan-
tine Art: Recent Studies. Essays in Honor of Lois Drewer, ed.
C. Hourihane (Tempe, Ariz., 2009), pp. 185-191.

2. On the Scheides and the growth of their library, see J. P.
Boyd, The Scheide Library: A Summary View of Its History
and Its Outstanding Books, together with an Account of Its
Two Founders, William Taylor Scheide and John Hinsdale
Scheide (n.p. [Princeton|, 1947), pp. 16-20; W. H. Scheide,
“Love for the Printed Word as Expressed in the Scheide Li-
brary,” Papers of the Bibliographic Society of America 51

posed a significant editorial challenge, which was
fortunately met by Christopher Moss, publications
editor for Princeton University’s Department of Art
and Archaeology. Publication of the catalogue would
have been impossible in its present form without his
extraordinary professional skills and scholarly back-
ground. He has skillfully guided the catalogue through
all stages of editing, illustration, design, indexing,
and production. His meticulous editorial eye, patient
checking of text and images, adept work with free-
lancers and printers, and unswerving commitment to
quality have immeasurably improved the catalogue
and prevented many errors of commission and omis-
sion. The authors are especially grateful to him for
his persistent good cheer, which transformed every
editorial query into a pleasant scholarly exchange
and every problem into a workable solution, adding
value to the catalogue at every point.

Financial support for the production of this cata-
logue was provided by many units of Princeton Uni-
versity: the Program in Hellenic Studies, with the
support of the Stanley J. Seeger Hellenic Fund; the
Publications Fund, Department of Art and Archaeol-
ogy, chaired successively by Patricia Fortini Brown
and Hal Foster; the Council of the Humanities, Carol
Rigolot, executive director; the David A. Gardner '69
Magic Project; the Shelby Cullom Davis Center for
Historical Studies; the Department of History; the
Mildred Clarke Pressinger von Kienbusch Memorial
Fund, Princeton University Art Museum; the David
Magie 97 Publication Fund, Department of Classics;
the Department of Rare Books and Special Collec-
tions, Princeton University Library; and the Group
for the Study of Late Antiquity. Our thanks go to all
of them for recognizing the importance of this proj-
ect and for helping bring it to fruition.

Dimitri Gondicas
Don C. Skemer

(1957), pp. 214-226; and For William H. Scheide: Fifty Years of
Collecting (n.p. [Princeton], 2004).

3. For a general overview of the Kosinitza monastery library
and its dispersal, see B. Atsalos, To yeipoypada tig¢ lepds Mo-
viig tnig Kooivitoag (1j Eikootgoivicoag) tov [Tayyaiov (Drama,
1990), and G. Papazoglou, ‘H BifAi10601kn kai ta yeipdypagae tng
uovig tov Twiov Ipodpduov Xeppaov (Komotini, 1993). Addi-
tional manuscripts formerly in the monastery have recently
been identified in collections in Prague (J.-M. Olivier and M.-A.
Monégier Du Sorbier, Manuscrits grecs récemment découverts
en République Tchéque [Paris, 2006], pp. 57-107, 134-175, pls.
VIII, X—XV, XXIII—XXVII) and Vienna (E. Mineva, “Cod. Vindo-
bonensis Suppl. Gr. 165, o «ayvoduevog» kodikag 18 tng Koot-
vuteog,” EAAnvika 49 [1999], pp. 143-147).
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Garrett MS. 14 95

St. Andrew of the Russians (the Andreasskete) on
Mount Athos, as is indicated by a round stamp in
gold (fol. 1v} above the date 1903. In the upper mar-
gin of fol. Ir is a brief description in pencil and the
date of the manuscript (17th cent.}. Another note in
Greek {lower margin of fol. 1r [Fig. 85}} is unfortu-
nately erased and illegible. There is a note in Otto-
man Turkish in the upper margin of fol. 89v.

The manuscript was brought to the United States
by Thomas Whittemore in 1924 (see preface) and sold
to Robert Garrett {1875-1961), Princeton University
Class of 1897. Garrett donated it to the Princeton
University Library in 1942. De Ricci says “obtained
from Mount Athos in 1905.” This is probably a typo-
graphical error for 1925.
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GARRETT MS. 14
John Chrysostom, Commentary on the Gospel of Matthew, Homilies 1-45

A.D. 955, 12th Century, and Second Quarter of the 16th Century

Figures 114-124

CONTENTS

1. Fols. 11-295t (Fig. 124): To¥ &v dyiolg matpog AUaY
lodvvov dpylemokdnov kovotavtivov nérewg 10D
XPLoTooTOpOL Vrduvnua eig tov dyrov potbaiov 10v
€VaYYEALGTHV' Tpooipiov: evAdYNoov matep. “Eder pév
Muag undeé deicBal tic and tdv ypaupatev fonbeioc.
John Chrysostom, Commentary on the Gospel of
Matthew, Homilies 1-45. PG 57:13-476 ({CPG 4424).
Fols. 249r-272v are bound between fols. 232v and

233r. After the conclusion of the text on fol. 295r
(Fig. 124, right column) is a scribal note (see SCRIPT).
Fol. 295v contains an epigram for the Virgin, written
by a later owner {12th or 13th cent.), as well as vari-
ous notes by another hand (see scrirT).

2. Fols. 296r-298v: ToV €v ayioic natpoc Muedv iedv-
VOU GPYLENLOKOTOV KOVOTAVIIVOUROAEMG TOU XPVGO-
OTOHOV” £YKAMIOV £1¢ TOVG GYIOUG KOl TavELOROUG
Kol KOpudoiovs Ty ATOGTOAMY TETPOV Kal TadAoy.
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96 Princeton University Library

Ovpavo kal yig Guirrav 6pad, 516 Thv tapodoay Tavn-
YUpLy, THg Uviung tév droctdéimy. John Chrysostom,
In Petrum et Paulum sermo. PG 59:491-496 (Al-
dama, Repertorium, no. 364; BHG 1497b; CPG 4572).
The text ends differently than in PG: ¢Add th dvdpye
TPLAdL GUECHG TUPLOTAUEVOG VIEP AUAV TAvia T4
cotnpla e€arteloBal’ €v XpLoTed incod 1d Kuple UGV
0Tl VTG TPETEL . .. AuUnv.

3. Fols. 298v-310r: ‘Ymouvnua Sraraufdvov pepikdc,
aydvag kal dOra kat anodnuiag kal teA€lOcLY, TAV
aylov kal Kopuoaiov arostérav, TETPOV KAl TEVAOU.
Kal 1ov teyvov: ov uovov 1ovg €€ apyng matépag ano-
dexoueBa. Theodore Magistros (the name is written
in red ink in the lower margin of fol. 298v), Com-
mentarius in s. apostolos Petrum et Paulum [com-
piled from the homilies of John Chrysostom]. AASS
Juni V:411-424 (BHG 1493).

4. Fols. 310r-311v: Eig¢ tnv npockivnowy thg Tipiag
ardoeag 10V aylov Gnostérov kal Kopvdaiov TETPOL.
“Ocot 16 100 kopudalov 16v anoctérov Belo Epntt.
[John Chrysostom]|, In catenas sancti Petri. Ed. E.
Batareikh, “Discours inédit sur les chaines de S.
Pierre attribué a S. Jean Chrysostome,” in Xpvoooro-
uixa: Studi e ricerche intorno a S. Giovanni Crisos-
tomo a cura del comitato per il XVo centenario della
sua morte, 407-1907 ([Rome, 1908), pp. 978-982, line
12 {BHG 1486; CPG 4745). Text ends mutilated:
£xelvou mpog Lovdalovg dnunyopilairg xal 6nwg. . . .

MATERIAL AND LAYOUT

Parchment and paper, 311 folios; 31.3 X 25.0 cm.
Garrett MS. 14 consists of three different parts. Part
I {fols. 1r-26v, 35r-38v}, which is part of Princeton
MS. 81, was used (before the two manuscripts were
at Princeton) to replace the folios removed from Gar-
rett MS. 14: paper, text area 25.3 X 14.5 cm |cols.
25.5 x 6.5 cm), 2 cols., 34 lines per page. Western pa-
per with shell watermarks identical to those of
Princeton MS. 81: ladder and star similar to Briquet
5927 (Salzburg, 1525; Pisa, 1533; Firmi 1559}, Part II
{fols. 27r-34v, 39r-295r), the principal manuscript, is
parchment, text area 25.5 x 18.0 cm (cols. 25.0/26.0
% 8.5/9.0 cm), 2 cols., 35 lines per page (fols. 27r-34v,
39r-295v). Part HI (fols. 296r-311v, the last two
quires) is dark-colored parchment, text area 25.5/26.0
x 17.5 c¢m (cols. 25.5 x 8.0/8.5 cm}; 2 cols., 35 lines
per page. Hardpoint ruling, with pattern similar to
Leroy and Sautel P2 00C2; prick-marks sometimes
visible in the outer right margins. Mixed foliation in
two hands: modern foliation in pencil, and older fo-
liation in ink {19th-20th cent.) similar to that found

in Princeton MS. 81, in the upper right corner of the
recto of each tenth folio. The codex has been exten-
sively repaired, mostly at the lower inside margins.

COLLATION

Part I: 1-38, 2 fols. {fols. 25r~26v). Part I1: 46, 58 (fols.
33r-40v and fols. 35r-38v paper}, 6-368, 378-1 {fols.
289r-295v; the eighth folio was removed without
any loss of text}. Part I1I: 1-28. In Part I there are no
quire marks. In Part II there are quire marks written
in majuscules by the scribe in the upper right corner
of the first rectos (mostly trimmed away, for example,
fol. 201r: xg; fol. 2251, x6), as well as one, two, or
three crosses in the upper margin of the first recto of
each quire. In Part III there is only one quire mark
written by the scribe in the center of the lower mar-
gin of fol. 304r (the beginning of the second quire of
this part).

SCRIPT

The three parts of Garrett MS. 14 were each written
by a different scribe. The principal scribe {Part II,
fols. 27r-34v, 39r-295r} was Nikephoros {see Vogel
and Gardthausen, p. 341), according to the scribal
note {in majuscule script) on fol. 295r {Fig. 124): +
donep / Eévol yatv/povov naftpida Bre/nerv. Gutog /
Kal 101g ypa/dovoty Br/Briov te/hoc. After these verses
is a note in minuscule: T &nAnpdO(n) 7 tepa dvtn
Bifr(og)' mapa vi/kned(pov) vot(apiov), followed by
two words that are written in an abbreviated form
and are difficult to decipher. Instead of Thea Jirat-
Wasiutynski’s transcription ‘le[¢vvou] povdayov (in
Princeton 1973, p. 60}, which is incorrect, Paul Ca-
nart {below) suggests that the two words following
the scribe’s name {Nikephoros notarios) should be
read as Ko(votaviivog), followed by a title or proper
name beginning with B {Santo Luca [personal com-
munication] suggests fdotpov), and then: ool avtg
eviuyyxd/vetar eUyeoB(e) vmep avtod/mg did tov
k(OpLo)v fu(dv) tncod)v x(protd)vi— / unv(l) pale:
v Wd(kTidvog) 1y’ €toug ,5uéy.

Nikephoros finished his work on 3 May 955. He
wrote in a left-sloping minuscule in brown ink.
Crosses with various forms and decoration occasion-
ally appear in the upper margins above the outer col-
umn (e.g., fols. 1771, 289r). Sometimes there is a dec-
orated cross in the middle of the upper margin (e.g.,
fols. 57r, 281r). Titles and ethika are written in Aus-
zeichnungsmaiuskel {the word Adyog in the title is
usually in epigraphic majuscule). Sometimes Nike-
phoros left one or two lines in the text blanik {fols.
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71v, 84r, 107r), probably because he had difficulty
reading his model. Highlighted lemmata and mar-
ginal scholia are written in green and yellow ink.

Part I was written in black ink during the second
quarter of the 16th century or slightly later in a late
imitation of the Hodegon script. The scribe is the
anonymous scribe of Princeton MS. 81. Part III is in
a minuscule script in brown ink dating from the 12th
century.

In 1362 someone added the following note above
the scribal note on fol. 295r (Fig. 124} in black ink:
évn n Bifrog dutn ofpepov, 1OV w0 xpdvov / vl xpo-
vov T. There are also notes or pen-trials by several
hands (fols. 431, 53r, 103v [in majuscule], 142r, 214v,
ete.).

On fol. 295v, in the hand of a 12th- or 13th-century
owner (probably a priest named George, according to
an invocation at the end), are twelve-syllable verses
to the Virgin: otiyot eig tnyv 8(eotd)xov. dadcov v
EUNY PNV Apy1Aodn / taig Tpdg koipavov Bepuaic
oov £&eclolg / xhvel yap elg odag evy0g O TAGOTNG
k6pm /10 nav dypaviov kal akelpatov otiov / altel
npOC TavTa O 60¢ T6TOC 01kéTNG / 6 cuvdvoluog Kan-
nadoxkdv 1fg xdplag) / 60tNg Yewpyos evcefelag
£deiyBer / GOMony 81 alpatog cadpds teréa(ag), / p-
600v €xopioTo T0UT(0V) 1OV TOVAV /o Talg TpecPlolg
kol 10 of) nappnoiq, / 8idov dvacso AvoV 1OV GAn-
tiov / xal Ty olknow napdoyov aivciov / aufy qunv
aunyv 1. Then follows an invocation and a note by the
same hand: T yewpylo npecBuviépo év xpiloer / dveg
otep T, then another note: motov ddpnua Pacsiiel
[...1/8.[1 line] /611 8¢ Biprog dprotog TOV patdaiov
7. On the same folio there are also several notes
{mostly erased} by a hand dating to the 14th century:
S§€omotd pov dyle THY OPLAOUEVNV HEV [ TAVTIEG GVUUY-
noopey. Some homily numbers have been corrected.

DECORATION

Although this manuscript is signed and dated, its ori-
gin is subject to debate. It is currently being assigned
to Jerusalem rather than South Italy {Perria, “Il Vat.
Palat. gr. 376,” below; Weitzmann, Addenda). This
hypothesis, based on certain features of its script,
which Perria (“I1 Vat. Palat. gr. 376,” below} associ-
ates with the notarial profession of the scribe Nike-
phoros, and the similarities of its roundel portraits to
those in a manuscript formerly in the monastery of
St. Sabas (now Jerusalem, Greek Patriarchate, Sabas
MS. 82), is strengthened by the apparently uncalled-
for presence in Garrett MS. 14 of a bust of “Modes-
tos, patriarch of Jerusalem” (before Homily 21: fol.
151v [Fig. 117]; his name was previously read in error
as Matthew). This is probably Patriarch Modestos

(630—ca. 634), the abbot of the lavra of St. Theodosios
in Palestine, who was responsible for the rebuilding
of Jerusalem after the Persian sack in 614 and the au-
thor of sermons (G. Garitte, “La sepulture de Mod-
este de Jérusalem,” Le Muséon 73 [1960], pp. 127-
133). The date palms depicted in the manuscript
{fols. 134v [Fig. 116], 1451, 162r) could also conceiv-
ably point to an eastern Mediterranean origin.

Parallels to the work as a whole are hard to find:
certain details are found in manuscripts of equally
unsure provenance, such as two 10th-century ones in
Oxford, Bodleian Library, MS. Auct. T.3.15 {cf. the
grid of diamonds bordered by rows of circles, the
hand with the grapes, and the compass-drawn ini-
tials) and MS. Arch. Selden B.21 (cf. the roundels and
the strapwork ornament) (Hutter, Corpus, vol. 3, nos.
8, 9}, and Mount Sinai, MS. gr. 213 of 967 {Weitz-
mann and Galavaris, no. 14).

The titles of the homilies, and the relevant words
of Matthew’s gospel that are written before the be-
ginning of each homily, were enclosed by the scribe
on three sides by a narrow fillet and on the top by an
ornamental strip; the homily text proper then starts
with an enlarged initial. The strips and initials were
drawn, and sometimes colored, in the same brown
ink as that used for the text, and are surely the work
of Nikephoros himself.

Although he uses a limited repertory of designs for
his ornament {rows of linked compass-drawn circles,
rows of diamond grids, knot designs, lily-tipped and
knotted crosses and many other lily designs, framing
elements consisting of rows of small circles, initials
divided into gemmed sections|, Nikephoros intro-
duces a considerable amount of variety from one
strip to the next. The alert little figures in the roun-
dels, most of whom seem to be bishops, may have
pairs of brown spots on their cheeks, and haloes dec-
orated with three sets of dots, as though they were
cross-haloes. The drawing throughout is experienced
and precise: often compass drawn, it is strong on
geometry, if devoid of vegetal life.

The strips and initials for Homilies 5-16 {from fols.
29r to 106v} were painted, probably at a slightly later
time, with a very narrow range of colors (green, red-
dish brown, dark brown, and pale brown). The chem-
icals in the green have in some places eaten away the
parchment. Some of the smaller letters in this part of
the manuscript have also been colored in green, and
a pale brown (occasionally green) wash was applied
to the titles, frames, and to the words of Matthew’s
gospel. The wash is thin enough to have left the orig-
inal writing intact, which gives one the impression
that the letters were written over the wash. The col-
ors are poorly applied and reduce the legibility of the
fine original ink designs.
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It should be noted that the texts of Part III (fols.
296r-311v} all relate to St. Peter and St. Paul.

Fol. 1r: Headpiece for the prooimion (4.5 X 14.3 cm
[6.0 X 21.5 cm max. surviving}). The headpiece is en-
tirely designed in red and black ink. The ground is
red; over it, drawn in black ink, is spun an interlace
design with tight angular knots along the edges of the
frame and wider rounder forms inside. The black was
apparently executed first, then the red applied to the
remaining areas. The frame, outlined in black, bursts
into sections of interlace and at the lower right edge
into the attenuated upside-down head of a fanged
snake with red ears and eye. Sections of the interlace
have been filled in with red. There are small black W
motifs along the outer edge of the frame between the
interlace projections.
The initial E {5.5 cm) is red and very calligraphic.

There are further elaborate red initials on fols. 8r (A,
showing the same W motifs as the headpiece), 13v (I},
and 18v (where the E is 13.5 cm tall).

Fol. 29r (Fig. 114): Strip and initial for Homily 5 {1.9
X 10.3 cm}. The strip consists of a row of six con-
nected circles alternating reddish brown and green;
inside each circle is a cross form with lilies at the
end of each arm (all the arms are equal in length).
The crosses alternate in color too, always the oppo-
site color to that of the circle; the background area in
each circle is the same, pale brown. The line of cir-
cles ends with a lilylike flower, and there are small
lilies in pairs above and below the loops connecting
the circles; these too alternate reddish brown and
green. The circles, and also the loops connecting
them, have been drawn with the use of a compass.

To the left of the gospel passage is a reddish brown
circle {diam. 2.6 cm) enclosing a bust of John Chry-
sostom drawn in the ink used for the text itself. He
has a narrow jaw and a stubble beard and virtually
no hair; he wears an omophorion with dots in a cross
design and blesses across his chest with his fourth
{ring) finger depressed. His halo is outlined in brown
and filled in with a pale brown wash. Caption: ‘O
A(y10¢) To(dvvng) 6 Xp(vodotopog). The majuscules
for the title are also painted in reddish brown and
green alternately, and they and the words of the gos-
pel are covered by lines of pale brown wash and
framed, up to the level of the strip, by a narrow
green line.

The uprights of the initial I1 (2.4 ¢cm) have wedge-
like rectangular segments with central gemstones, all
framed by rows of circles. The colors are green and
reddish brown.

Fol. 34v: Strip and initial for Homily 6 (1.9 X 8.5
[max. 4.8 % 10.4] cm). The strip is a wide, open strap-
work design with strands forming six ovals. One
strand is green, the other reddish brown. The ovals
are filled with pale brown wash but appear to be
pierced vertically by pairs of triple-stranded stems al-
ternating brown and green. Between the ovals are
tiny trefoils, also alternating colors. A guilloche knot
in the form of a cross stands over the center of the
strip. The strip ends in lilylike flowers, and it ex-
tends down on each side in knobs and a cross to meet
the frame for the Matthew passage.

The initial IT {max. preserved 5.5 cm) has two very
dark brown posts on which a guilloche of two
strands, reddish brown and green, is painted. The
empty center of the letter is painted pale brown.
There is a guilloche cross over the center of the thin
horizontal bar and some sort of hanging design under
the vertical bars.

Fol. 42v: Strip for Homily 7 (1.7 X 7.8 cm, circles
alone). The design is similar to that of fol. 29r (Fig.
114}, except that there are only four circles, and each
circle contains a cross with a red vertical and green
horizontal arm (or vice versa), crossed by the diagonal
arms of a narrow ink cross with tiny loops at its tips.

Fol. 43r: Initial I (4.7 cm). The large initial has a de-
sign like the IT of fol. 29r. There is a sort of fringe of
hanging loops along the bottom.

Fol. 49v: Strip and initial for Homily 8 (2.5 x 11.0
cm). The strip consists of a grid of diamonds, ten or
eleven in each horizontal row, each row primarily
green or pale brown. A vertical line bisects the pale
brown diamonds, and all the diamonds have a small
rectangular “gem” at their center. Most of the dia-
monds are connected to each other at the tips by a
circle, alternating reddish brown and green. Along
the top runs a row of five arches, alternating reddish
brown and green, and filled with pale brown wash;
each arch has a little lily inside, and smaller versions
adorn the spandrels. Lilies project from the sides of
the strip, and guilloche crosses hang from its ends.

The initial TT (3.9 cm) is tall and thin, its vertical
bars consisting only of rows of circles in the three ba-
sic colors. ~

Fol. 54v: Strip for Homily 9 (2.2 X 8.5 cm). The strip is
an enlarged version of the design used earlier for ini-
tials: a central row of rectangles, here placed horizon-
tally, bordered at top and bottom by rows of painted
circles. There is an outer border of smaller circles, and
the gemlike designs in the center of each rectangle are
tripled like a flag, with one short row of each color.
The background of the frame is very dark brown.
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Fol. 55r: Title and initial for Homily 9. The title and
gospel passage are merely framed with dots and
dashes; there is a squarish guilloche cross above the
center of the title, and there are little crosses like
those on fol. 42v at the upper corners. The homily was
originally numbered 7; this has been corrected to 9.

The initial K (4.6 cm) has a wide left bar and lower
right one, but a thin line for its upper right. To bal-
ance the right bars, there is an acanthus design grow-
ing from the base. The letter is divided into sections
of reddish brown, green, and pale brown.

Fol. 61v: Title and initial for Homily 10 (0.6 x 8.0
|max. 10.0] cm|. The strip has a row of hearts on their
sides, the pointed end of each heart piercing the one
to its right. Most have been painted reddish brown or
green.

The initial IT {4.0 ¢cm) has a wavy reddish brown
line up each of its posts, flanked by diagonal black
wavy lines on a green ground. There is a scallop mo-
tif along the top of the letter, and a wispy tendril
floats in the space alongside the letter on the left.

Fol. 681: Strip and initial for Homily 11 {2.4 X 7.5
fmax. 4.0 x 11.3] cm). The strip is an enlarged ver-
sion of that on fol. 49v, though with more alternation
of the colors; instead of the arches on top, there is a
little upright cross, to which are added narrow diag-
onal arms ending in loops. The title and gospel pas-
sage are not framed.

The initial TT (3.5 [max. 5.2] cm) is tall and narrow
with reddish brown and green circles in alternation
on its posts. A lily grows straight up from the corner
of the left post.

Fol. 76r: Strip and initial for Homily 12 {1.9 X 7.6
[max. 10.1] cm). The strip is a row of four circles like
that of fols. 42v and 93v (Fig. 115}, although here each
circle is bordered in both reddish brown and green,
and there are flowers as well as lily-tipped crosses in-
cide the circles. The words of the gospel and the first
line of homily text are marked by thin green lines.

The initial M (2.4 ¢m) drops into the lower margin.
The uprights consist of rows of small circles {alter-
nating reddish brown and green}, while the central
bars are rounded and hang low to envelop horizontal
strips of color topped by arches and a lily.

Fol. 81r: Strip and initial for Homily 13 (2.5 x 9.1
[max. 11.1] cm). The strip is a rectangle bordered by
small reddish brown and green circles in alternation
and enclosing a row of five pale brown guilloche
knots, each bordered in both reddish brown and
green. Between them are lilylike buds. The ground of
the strip is pale brown. An acanthus leaf at the right
of the strip has lost most of its color.

The initial T (5.6 cm) has reddish brown and green
circles along its edges and gemmed sections up the
middle. Long, thin triangles hang from the crossbars
and end in trefoils.

Fol. 88v: Strip and initial for Homily 14 (1.7 x 8.8
[max. 2.7 x 11.2} cm). The strip, which is bordered by
the usual rows of tiny circles, contains a long rolling
acanthus leaf; much of its green has flaked, but the
firm reddish brown edge survives. The background is
pale brown. Along the top of the strip crosses alter-
nate with knot designs.

The initial T (6.5 cm) has a wavy reddish brown
line up its post, flanked by diagonal hatching on a
green ground; lilies hang from the crossbars and from
the base of the letter.

Fol. 93v (Fig. 115): Strip and initial for Homily 15 (2.0
X 8.4 [max. 11.1] cm). The strip is a row of four cir-
cles very similar to that on fol. 76r; here each circle
encloses a lily-tipped cross.

The initial O {2.8 cm in diam.) is filled with the
bust of a gaunt-faced and balding bishop, surely John
Chrysostom. His blessing hand, fourth finger lowered,
crosses his chest. He has a pale brown halo. The back-
ground of the letter is green; its narrow border is di-
vided into sections of reddish brown and green.

Fol. 106v: Strip and initial for Homily 16 (2.2 X 8.7
[max. 11.8} cm). The design is essentially that used
on fol. 34v, except that here the entire strip has a pale
brown ground. A piece of parchment is missing to-
ward the lower right of the strip.

The initial T (4.4 cm) is also very damaged. Its bar
had alternating sections of reddish brown and green
with knobbed edges.

Fol. 119v: Strip for Homily 17 (2.1 X 7.0 [max. 10.0]
cm). The strips from this point on were never col-
ored. This one consists of a row of three circles, each
containing a lily-tipped cross, and is essentially the
design used on fol. 93v {Fig. 115).

Fol. 120r: Initial for Homily 17. The initial A {6.7 cm)
has a thick vertical post and thinner diagonal bars.
The post is bordered by rows of circles with gemmed
sections up the middle. It is topped by a lily.

Fol. 127v: Strip and initial for Homily 18 (2.3 X 8.2
[max. 3.5 X 10.5] cm). The pattern of a grid of dia-
monds is the same as that used for fols. 49v and 68r.
The five designs across the top consist of the artist’s
usual repertory of crosses with added diagonal bars,
the crosses with lily tips, and a knotted cross in the
center.
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The oval initial O {5.9 cm) is a scaly fish perched on
its tail. It has what looks like a human hand, thumb
raised but fingers bent, projecting from its mouth.

Fol. 134v (Fig. 116): Strip and initial for Homily 19
{max. 3.5 X 10.1 cm). The uncolored strip has a row
of three circles containing busts. At each end of the
row is a sort of trunk which sprouts at its top some
very feathery fronds attached to an area of small
fruits that look like a cluster of dates {cf. fol. 145r];
more of the fronds surmount the second and third
circles. Over the first and second circles is an eight-
sided rosette. The busts inside the circles are crowned.
The left- and right-hand busts are bearded; the cen-
tral bust has a heavy, fleshy face with no beard. All
have their hands in front of their chests, blessing.

The initial T {5.4 cm) is composed of a series of
long triangles and has a lilylike base.

Fol. 141v: Marginal sketch of the head of Christ (7.0
cm}. The ink used is a pale greenish black. Christ has
a wide rounded hairstyle, very arched brows, and a
drooping mustache, and is probably 15th century or
later.

Fol. 145¢: Strip and initial for Homily 20 (2.2 X 9.4
[max. 12.0] cm]. The uncolored strip has the familiar
row of linked circles, each containing a lily-tipped
Cross.

The initial K {max. preserved height 8.8 cm] is
damaged at the bottom. It had the familiar upright
post with circles along the edge and gemmed sec-
tions in the center; the diagonal bars are not con-
nected to the main upright, but the lower one shares
roughly the same pattern. On top of the upright post
is a bunch of dates topped by a feathery frond.

Fol. 151v (Fig. 117): Strip and initial for Homily 21
{3.3 X 10.0 cm). The uncolored strip consists of a row
of three large circles, each of which contains the
haloed bust of a bishop. Captions: ‘O a(ytog) Te(avvng)
0 Xp(vodotopog); 6 alylog) Bactr(elog); 6 a(yiog)
Modeoto(g) natprapy(mg) Ieposolup. The blessing hand
of God descends toward Chrysostom from an arc of
heaven inside his roundel. All three bishops are shown
blessing. Chrysostom clearly holds a book and has
his usual long, narrow face. Basil has a very pointed
beard, Modestos a very short beard and curly hair.

The initial O (2.8 cm in diameter} is a circle con-
taining a single lily-tipped cross. Four tiny black
spurs point at the cross from inside the circle.

Fol. 155v (Fig. 118): Strip and initial for Homily 22
(1.9 x 8.2 [max. 11.0] cm). The strapwork design is
like that used on fols. 34v and 106v.

The initial E {13.5 cm) has a long-fingered blessing
hand as its central bar. The rest of the body of the let-
ter again consists of rows of circles and gemmed cen-
tral sections. Growing from the top of the letter is a
tree with a luxurious cluster of dates topped by a
feathery frond. Below, a hand grasps a thin string at-
tached to the base of the letter; the string ends in a
cluster of fruit.

Fol. 162r: Strip and initial for Homily 23 {2.3 x 8.1
cm). The uncolored design has the familiar grid of di-
amonds.

The initial T {11.3 ¢m) has a thick central post
filled by three knot designs on a dark brown ink
ground. A date palm again surmounts the letter.

Fol. 172r (Fig. 119): Strip and initial for Homily 24
(2.8 x 8.5 cm). There are three circles, each bearing a
bust; Christ is in the central circle, an angel in each
of the outer circles. The angels have a sort of loros
crossed across their chests and bless with their right
hands. Each angel carries in his left hand a short
cross-topped lance, the tip downward; the lances
break through the circles. Both have short, quite
curly hair, a pair of brown dots on their cheeks, and
a little mark like a © on their foreheads. Christ’s face
is larger and more worn; he has a cross-halo, and he
too blesses.
The initial A {4.4 cm) is topped by a lily.

Fol. 177r (Fig. 120): Strip and initial for Homily 25
{2.4 [max. surviving 5.3] X 8.2 cm). The strip is an in-
cipient pylon with knot designs on a dark brown
ground and a border of little circles. Above the pylon
are the usual lily-tipped crosses with, between them,
a larger knot design on a brown ground, framed; a
pair of acanthus leaves grows from its base. A third
cross sits above the knot but has been cropped.

The initial K (4.2 c¢m) has a knobbed upright and a
sectioned diagonal bar but without any gems in the
sections.

Fol. 181v (Fig. 121): Strip and initial for Homily 26
{2.2 X 8.7 cm). Bordered in little circles, the strip
contains four knot designs on a brown ink ground.
There are little semicircles pressed against the inner
edge of the frame. Above the strip are two rosettes
and a sort of almond rosette connected by a strand of
guilloche.

The initial O (2.6 cm in diam.) (Fig. 121) has the
haloed bust of a blessing bishop.

Fol. 190r: Strip and initial for Homily 27 (1.4 x 7.9
[max. 9.9] cm). The strip is a line of five small linked
circles. The first two each contain the lily-tipped
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crosses, the center an eight-sided rosette, and the
right two almond rosettes. Four little spurs point in-
ward from the inner edge of all the circles but the
central one.

The initial O (2.2 ¢m in diam.} contains a very neat
compass play of four half circles placed back to back
to form an X design.

Fol. 195r: Strip and initial for Homily 28 (2.2 X 8.0
cm). The strip has the familiar grid of diamonds.

The initial O (2.4 ¢cm in diam.) has the same design
as that on fol. 190r.

Fol. 200v: Strip and initial for Homily 29 (2.2 x 9.4
cm). The strip contains a row of four knot designs in-
side a frame of small circles as on fol. 181v [Fig. 121).
Triangles project into the center from the inner edges
of the frame. A pair of acanthus leaves is attached to
each end of the strip instead of the usual lilies.

The knobbed initial 1 (5.4 cm) narrows toward the
top and tilts to the right. A lily hangs from its base.

Fol. 203v: Strip for Homily 30 (1.9 X 8.1 cm]). A row
of four circles, each containing a lily-tipped cross, and
pairs of lilies between the circles.

Fol. 204r: Initial for Homily 30. The initial IT (3.1 cm}
has knobbed upright bars.

Fol. 210r: Strip and initial for Homily 31 (2.5 x 8.2
cm). The strip has the familiar grid of diamond shapes.

The initial K (5.0 ¢m) has rings around its vertical
post and the usual gemmed sections on the lower
diagonal bar. The vertical post is topped by a small
Cross.

Fol. 215r: Strip for Homily 32 (1.7 X 9.9 ¢cm max.).
The strip repeats the strapwork of fol. 34v.

Fol. 215v: The initial T for Homily 32 {4.9 cm) has a
single curving line mounting its vertical bar; this is
flanked by thicker sets of wavy lines.

Fol. 224r: Strip and initial for Homily 33 {1.9 x 8.5
em). The strip is a row of four circles, each contain-
ing a lily-tipped cross.

The initial E {2.3 cm in diam.) has a long-fingered
blessing hand emerging from the very rounded com-
pass-drawn letter. The garment on the wrist and arm
is jeweled, and there is a hoop around the wrist.

Fol. 232r: Strip and initial for Homily 34 (2.0 X 8.4
cm). The strip is the usual grid of diamonds framed
by rows of circles.

The initial E (3.0 cm in diam.), again compass

drawn, has a hand reaching up to bless from the
lower inner edge of the letter. The wrist is ringed, the
clothing abstractly patterned.

Fol. 237v: Strip and initial for Homily 35 (1.7 x 8.0
cm}. The strip of diamonds has a lily-tipped cross
above it.

The initial 11 {2.2 cm) is very modest and com-
posed of rows of circles.

Fol. 243v: Strip and initial for Homily 36 {max. 3.2 X
11.5 ecm). There are four circles, each with a lily-
tipped cross, and larger lilies in the interstices.

The initial E {2.9 cm) is compass drawn and has a
keylike shape as its central bar; its two parts are con-
nected by a ring.

Fol. 248v: Strip and initial for Homily 37 {2.2 X 7.2
fmax. 4.2 X 11.8] cm). The strip has three circles,
each with a lily-tipped cross, and little half circles
hugging the inner rim of each circle. Between the
circles are large lilies.

The unusually tall initial T {9.2 cm} is knobbed,
and the knobs have spiky projections; it is topped by
a lily.

Fol. 256r: Strip and initial for Homily 38 (1.8 x 7.8
[max. 3.4 X 11.9] cm). The strip is in two parts. On
the bottom of the left column of text is the usual row
of four circles. The central two contain the lily-tipped
crosses, the outer two the half circles found earlier
on fol. 190r. Two large lilies sprout from between the
two central circles, and cross designs between the
others. On the top of the right column there are three
linked arches filled with guilloche, gems, or diamond
designs; under them, the usual repertory of lily-
tipped and knotted crosses. Little acanthus leaves
sprout from the “capitals” of the arches.

The initial O (2.2 cm in diam.) contains a lily-
tipped cross.

Fol. 260v: Strip and initial for Homily 39 {1.5 x 8.3
[max. 2.9 x 12.3] cm]. The grid of diamonds is sur-
mounted by three shallow arches, each with a large
lily in its spandrels. Each arch is topped by a tiny
cross and contains a lily-tipped cross.

Initial O (2.1 cm in diam.}, as fol. 256r.

Fol. 264v (Fig. 122): Strip and initial for Homily 40
(4.5 X 12.9 cm max.). The strip has three circles. The
outer two contain lily-tipped crosses, the center the
figure of a bishop, labeled St. John Chrysostom in a
later hand in greenish black ink. Between the circles
are large lilies.
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The initial IT {4.8 cm) has knobbed uprights, with
spiky edges to the knobs.

Fol. 269v: Strip and initial for Homily 41 {2.6 X 8.1
[max. 3.7 x 12.2] cm). The strip consists of three cir-
cles, the center one containing a lily-tipped cross, the
outer ones tall lilies bearing small clusters of grapes
(2] on thin stems.

The initial K {7.5 cm) has a knobbed upright post;
the knobs are dotted. The diagonal bars of the letter
are separated from the upright, and the lower one is
sectioned, gemmed, and ends in a lily.

Fol. 274r (Fig. 123): Strip and initial for Homily 42
(2.5 X 7.9 cm). There are three circles, the central
one containing the bust of a bishop, labeled “the
apostle Matthew” in a late hand. Over this circle is
a small cross. The other circles contain spiky lily-
tipped crosses, that on the right accompanied by the
apotropaic letters IC XC NH KA.

The initial IT{2.4 cm} is modest, with gemmed sec-
tions in the center of the post, framed by rows of
circles.

Fol. 278v: Strip and initial for Homily 43 {max. 2.6 x
11.6 cm). Above a grid of diamonds are four shallow
arches. The first contains a haloed bearded head, the
third a haloed bearded bust. The other two have two
varieties of crosses. There are large lilies between the

circles.
The initial A {2.0 cm) has a gemmed diagonal bar.

Fol. 285r: Strip for Homily 44 {max. 4.0 X 12.0 cm).
There are three circles. The outer ones each contain
the bust of a haloed bishop with a pointed beard. The
central one has a lily-tipped cross flanked by the let-
ters IC XC NH KA in the unusual order 1C NH XC KA.

Fol. 285v: The initial O for Homily 44 (3.1 cm in
diam.) contains a lily-tipped cross flanked by the let-
ters IC XC NH KA. The circle is framed by a ropelike
design.

Fol. 292v: Strip and initial for Homily 45 {1.6 X 8.5
cm). The strip has two registers, the upper with a lei-
surely guilloche, the lower with a tighter, more com-
pressed version of the same. Both have little spurs at
each twist of the design. A row of circles frames the
strip. There are five small lilies on top of the strip.

The initial A {2.8 cm) has no framing elements;
there are lilies at its extremities.

Fol. 295r (Fig. 124): Strip at the end of the text (3.0 X
9.3 cm) and the portrait of a saint. There is a row of
three circles below the left column of text. Each con-
tains a rather spiky lily-tipped cross, and there are

large lilies between the circles. At the top of the right
column is a triple circle (5.2 cm in diam.] containing
the bust of a male saint, probably a bishop. He has a
low forehead and squarish brown beard; his ears are
very high up on his head.

Fol. 296r: Strip for Chrysostom’s encomium on
Saints Peter and Paul {2.2 X 8.1 cm). The strip has a
pattern of wandering tendrils reserved against a faded
brown ground. The brown wash seems to be the
same ink as that used for the text.

Fol. 298v: Strip for Theodore Magistros’s encomium
on Saints Peter and Paul (1.5 X 8.0 cm). Rolling ivy
{?) stems and leaves are reserved against a dark brown
ground.

Fol. 299r: Marginal design {max. preserved 1.2 X 9.0
cm). A strip of ornament once decorated the upper
margin, but it has been cropped. It had leaf designs
reserved against a black ground.

Fol. 310r: Strip for the text on the veneration of the
chains of St. Peter (1.3 x 8.5 cm). A rolling design of
bulbous leaves is reserved against a dark brown
ground.

BINDING

Western-style binding of the 19th or early 20th cen-
tury. Brown calfskin over pasteboard, sewn on six
cords. The front pastedown is a leaf from a lection-
ary, France or Germany, 12th century. The text in-
cludes the rubric “Lectio ysaie prophete. Hec dicit
dominus deus. Clama ne cesses quasi tuba exalta”
{Isaiah 58:1). The back pastedown is a portion of a
leaf (2 cols., 28 lines) from Gregory the Great, Homi-
liae in Evangelia libri duo (1:20), France, ca. 1200. The
sewing guard on fol. 304r and facing fol. 303v is a frag-
ment of a document, Italian, 9th-10th centuries {?}.

PROVENANCE

The early provenance of this manuscript is un-
known. Garrett MS. 14 is a composite manuscript
whose oldest part (Part II) is of unknown origin. It
reached the Kosinitza monastery (Eikosiphoinisses
monastery in Kormista, Prefecture of Serres, near
Drama) before the middle of the 16th century, where
it was restored and bound together with Parts I and
ITi. Garrett MS. 14 has been identified as Kosinitza
library MS. 32, which was seen and described there
by Papadopoulos-Kerameus (below) in 1885. In 1917
it was removed from the monastery, along with other
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important manuscripts, by the Bulgarian authorities
and transferred to Sofia (see preface). Garrett MS. 14
is the only manuscript of the library that is precisely
described in the report of the Greek governor of
Drama sent to the Greek and foreign authorities after
this event {see Papazoglou, Xeipdypaga, below). In
1920-21 it was listed in the catalogue of the German
antiquarian bookseller Joseph Baer, Frankfurt am
Main, from whom it was acquired by the New York
antiquarian bookseller Wilfred M. Voynich, for Rob-
ert Garrett on 3 January 1924. Voynich sent invoices
to Garrett on 3 January and 24 October 1924. Gift of
Robert Garrett {1875-1961}, Princeton University
Class of 1897, to the Princeton University Library in
1942.

BIBLIOGRAPHY

DEescripTIONS: Baer 1920-21, pp. 6-8 no. 2, pls. 1v, v;
Baer 1921, pp. 6-8 no. 2, pls. 1v, v; Baer 1924, pp. 13~
16 no. 14, pls. 1v, v; Baltimore 1947, no. 94; Carter,
Codices, pp. 24-25 no. 24; De Ricci, vol. 1, p. 867
{cited as Baltimore, Robert Garrett collection); Faye
and Bond, p. 311; Friend, “Garrett Collection,” p.
133; L. Perria, “Un nuovo codice di Efrem: L'Urb. gr.
130,” RSBN 14-16 (1977-79), pp. 58, 70, 71-79, 81—
82, 105 note 3, pl. 1v; L. Perria, “1l Vat. Palat. gr. 376,
il Par. Suppl. gr. 1085 e la minuscola antica di area
palestinese,” RSBN 29 (1992), pp. 61-63, 70-71, 76;
Princeton 1973, pp. 60-61 no. 4, fig. 4; Princeton
1986, p. 144 no. 170; Spatharakis, Corpus, no. 13,
figs. 31-33.

CrtaTions: Atsalos, Xeipdypaga, pp. 42, 43 notes 96—
102, 114, 117, 122 note 391, 129 note 436; P. Canart,
“Une forme particuliere de kappa cursif dans
quelques souscriptions de manuscrits grecs,” in Mis-
cellanea codicologica F. Masai dicata, ed. P. Cock-
shaw, M.-C. Garand, and P. Jodogne {Ghent, 1979},
vol. 1, pp. 119-120, pl. 15b, repr. in Canart, Etudes,

vol. 1, pp. 445-446, pl. 15b; A. Diller, “The Age of
Some Early Greek Classical Manuscripts,” in Serta
Turyniana: Studies in Greek Literature and Paleo-
graphy in Honor of Alexander Turyn, ed. J. L. Heller
{Urbana, 111., 1974}, p. 517, repr. in A. Diller, Studies
in Greek Manuscript Tradition {Amsterdam, 1983,
p- 312; A. DZurova, L'enluminure du palimpseste cy-
rillique du Vatican, Vat. gr. 2502/Ukrasata na Vati-
kanskiia kirilski palimpsest, Vat. gr. 2502 (Sofia,
2002), pp. 70-71; Ehrhard, Uberlieferung, vol. 1, p.
xxxix; Hutter, Corpus, vol. 3, pp. 12, 13, vol. 4, p. 43;
Katsaros, Ilpdépopog, pp. 225, 228, 257; Krause, Illus-
trierten Homilien, pp. 14, 37, 141, 161, 199, fig. 65;
Lake and Lake, Minuscule Manuscripts, vol. 10, p.
175; Lazarev, Storia, p. 176 note 69; S. Luca, “Ros-
sano, il Patir e lo stile rossanese: Note per uno studio
codicologico-paleografico e storico-culturale,” RSBN
22-23 {1985-86}, p. 109 note 76; P. Maas, review of
Baer 1920-21, in Byzantinisch-Neugriechische Jahr-
biicher 2 {1921}, p. 219; Paize-Apostolopoulou, “Xer-
poypago,” p. 403; Papadopoulos-Kerameus, “'Ex8e-
oig,” appendix, p. 37; Papazoglou, Xeipdypa¢a, pp.
60-61, 111, 144-145, pl. 14; G. Papazoglou, Xeipo-
ypapa Eixoorgowvioorng. "ExBeoic ‘Epevvav, B Tomixd
Zvundoro ‘H Kafdia xai n neproyij tng, Hpaxrixd
(Kavala, 1987), p. 62; G. Papazoglou, Xeipdypaga tijg
Eixooipowvicong xai 1ot Tiiov Hpodpduov Zeppdv
o710 Ivotitovro “Ivan Dujéev” tiig Zogiag (Thessa-
lonike, 1990), pp. 17, 21; L. Perria, I manoscritti ci-
tati da Albert Ehrhard (Rome, 1979}, pp. 63, 122; L.
Perria, “Note paleografiche,” RSBN 22 {1985}, p. 74;
Perria, “Rapporto preliminare,” pp. 29, 30; Richard
and Olivier, Répertoire, pp. 263, 680, 681; Sophianos
and Galavaris, vol. 1, p. 134; K. Treu, “Der Schreiber
am Ziel: Zu den Versen "Qonep Eévor yailpovoiv
... und dhnlichen,” in Studia codicologica, Texte und
Unterschungen 124, ed. K. Treu (Berlin, 1977), p. 476;
Vogel and Gardthausen, p. 341; Weitzmann, Addenda,
pp- 9, 96, 97, figs. 703, 704; Weitzmann, “Byzantine
Art,” p. 400; Weitzmann and Galavaris, pp. 24, 38.
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Princeton University Library

Wilkinson & Hodge, Catalogue of Valuable & Rare
Books and Illuminated and Other Manuscripts . . .
Which Will Be Sold by Auction . .. on Friday, 11th
Day of December, 1903, and Three Following Days
{London, 1903). Gift of Robert Garrett (1875-1961),
Princeton University Class of 1897, to the Princeton
University Library in 1942. His bookplate is on the
inside front cover.

BIBLIOGRAPHY

DescrirTiONS: Carter, Codices, pp. 25-26, fig. 25; De
Ricci, vol. 1, p. 867 {cited as Baltimore, Robert Gar-

rett collection); Sotheby, Wilkinson & Hodge, Cata-
logue of Valuable & Rare Books and [luminated
and Other Manuscripts ... Which Will Be Sold by
Auction . . . on Friday, 11th Day of December, 1903,
and Three Following Days (London, 1903), no. 478.

CrraTioNs: Ph. Angelatos, Xpvoootouixog xddié tiig
iepds povig Txagidrdg ‘Hletac (Thessalonike, 1993,
p. 53, with unnumbered plate; A. Papadopoulos-Ker-
ameus, Katdloyoc tav yeipoypdeov Tig €v Zuvpvn
Bifdiobrixne tic EvayyeAixns ZyoAns peta napaptn-
uarog nepréyovro¢ kal tiva avéxdora (Smyrna, 1877;
repr. Athens, 1967), p. 59 no. a’; Richard and Olivier,
Répertoire, p. 680.

GARRETT MS. 16
John Klimax, Heavenly Ladder
A.D. 1081

Figures 126170

CONTENTS

1. Fols. 1r (Figs. 126-127)-2r: 'EmictoAn 100 apBa
twdvvou tod fyoupévou paifod mpog tov 0o1ov Lwdv-
vV 1oV EnlkAnv oyxoAiaotikdvi— Té vmeppuectdto
kol 16ayYELD ToTpl Tatépav Kal 18ackdre 16 vrep-
Alav 0 auapterog todvvng tfig paibod nyovpevog, v
xuple yaipew:— vdokovieg NUels ol €0TEAELS TV
£v xupim evd1dxpurdv oov. John of Raithou, [Letter to
John Scholastikos (John Klimax)]. PG 88:624A-6258
(BHG 883dI; CPG 7850). In the margin of fol. 1ris a
variant reading: yp. kol adidkpirov, then a note: 1 yap
Omaxon oV Stakpiver, elg 8€ 10010 noLEL, 0VY UnaKon.

2. Fols. 2r-3v: Tedvvng ledvvn' yoipew:— [in the
margin: avtiypagov). Aredeaunv og mp€novoay 1@
CEPV® o0L Kol drabel Bim kol tH xabapd kal Teta-
newopévn cov kapdia. John Scholastikos {John Kli-
max) [Letter to John of Raithou]. PG 88:6258-628
(BHG 883dl1l; CPG 7850).

3. Fol. 3v: KAipog Beiog avodov. Toig év 1f PiPro thg
Lofig €v ovpavoig dmoypadfval. John Klimax, [Pro-
logue to the Heavenly Ladder]. PG 88:628c—p (CPG
7851).

4, Fol. 4r (Fig. 129)-4v: List of homily titles arranged
in a column alongside the rungs of the Heavenly Lad-
der, beginning with Homily 30: 1. nepi dydmng €v 1

Kal Tepl EAnidog kol TioTeng Kal Aaunpdtnrog Kol
Oeoroylag noodc. On the verso is a short text, as
given in PG 88:629a-p: 'Eckdénnoev dviag apicteg
paAa, with some glosses in brown ink.

5. Fols. 4v-8v: Aavink tamewod povayot paidnvod
€l¢ tov Blov 100 afPfa lwdvvouv 100 NYOULUEVOL TOD
owd 6poug, 100 EnikAnv oxoractikoD, toU £v ayiolg
og aANBGg. To pnév tig N éveykapévn tov yevvada kol
£x0péyaca mpo thig aBAntikng ovtod. Daniel of Rai-
thou, Life of St. John Scholastikos (John Klimax). PG
88:596A-608a (BHG 882).

There are variant readings, glosses, and scholia in
the margins, some of which correspond to annota-
tions in the edition in PG 88: fol. 4v: a'. Sitanpioiog,
0 Aapumpdérarog knpué kal Siddokaiog madrog Eume-
ol fiyouv BeParol xai &1ddoker; fol. 5r (PG 88:
597 e} ¥'. mokodduvn 1@ v meipa dapdlovit tovg
Gvovg fiyouv tolg véoug; fol. 5v: 8. tfig dpuoikic t-
dtétntog 1ol avte&ovoiov dnhovitt: UreEovoiav yap
£0VTOV ToLHoag THv duoikny Stiriatev idrdtnta. Last
scholion, fol. 7v: 100 dthocdpxov, §tol 10 dainovog
¢ mopveiac.

6. Fol. 8v: Aavink povayod 100 tarewod paidnvov:
elg 1ov Blov 100 xupiov lwdvvou 10T énikAnv oxora-
otwkoV. Ileneipapar xvpotv €v Bpay€ol mielora.
Daniel of Raithou, seven Byzantine twelve-syllable
verses on the life of St. John Scholastikos (John Kli-
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max). BHG 8826. Vassis, p. 611; cf. Florence, Biblio-
teca Laurenziana, MS. Plut. VI1.23, fol. 3.

7. Fols. 9r-194r: To? ofpa iwdvvou Nyoupévou 100
owa dpoug Adyog dokntikog mept thg 1ob pataiov
Blov dnotayfic: Ov kol anéotelhe td APPd Lodvvny
NYOVHEV® TTg Ppaibol, mpoTpanels nap av10D GUV-
1d&at. Tov ayabob kol vrnepayabod kol mavaydBov
Audv Beo0v. John Klimax, Heavenly Ladder. PG
88:632-1161a {CPG 7852). The scribe wrote some
corrections, variant readings, and additions in the
margins. In the left margin of fol. 193v is a short
scholion on Homily 30 (which appears at the end of
Homily 29 in PG 88:1152c1-5).

In the margins of fols. 87r, 93v, and 125r are four
different twelve-syllable verse epigrams. On fol. 87r
there is a two-line poem: ¢ouyov 10 tdy(og), (xai)
Spop(@v) tpog TNV TOALV: / UELC YAp EOREV THG £p1}-
pov deondt(an), preceded by a single line of verse (14
syllables): éyelpar dvaydpet kakdynpe 1(Gv) ®@de. On
the same folio is a second poem, having six lines of
verse: X(p1oto)g movnpe, xatafarel cov dorioug / €1g
BuBOV £1¢ TapTapov £1¢ 48NV Tax0S / Barwdv o KVov
Vrepigove dpaxov/ anécTa oatdv T0VE GKOTOVG O
TPoOGTATNG /MUev Ponbog, x(plotd)g €otiv £€vBdde
/ ta¢ oag movnpe unyavoupyiag Avev. On fol. 93v is a
poem of eight lines: otiy(ot). Q¢ dxdBapt(og) avt(6g)
Ov mdvteg 6A(og); ends 6Boped movnps, unyavoppade
Spdxov. On fol. 125r, there is a poem of fourteen lines:
otiy(o1). Emotpooite 1@v Adyev Bracompio; ends
alg anoddoerg Evdikmg tog eVBVvag (cf. Martin, Heav-
enly Ladder, p. 37).

On fol. 194r, at the end of Homily 30, is another
epigram with six twelve-syllable verses: dihoig pév
€611 8@pov 0 XpuGog péya; ends TAODTOG T€ KAl KAV-
xnua kal Bgiov kpdtog, followed by two more lines of
VErse: 6Toupog Lovayolg, Kata datudvev 80pv otav-
poc¢ Eldog néduke katd daipdvev (see M. D. Lauxter-
mann, “The Byzantine Epigram in the Ninth and
Tenth Centuries: A Generic Study of Epigrams and
Some Other Forms of Poetry” {Ph.D. diss., Universi-
teit van Amsterdam, 1994, p. 40 note 76; Vassis, p.
686).

8. Fols. 9r-194r: Scholia and brief glosses in the mar-
gins.

Homiry 1 (fols. 9r-15v); First scholion, fol. 9v:
okvBpanny Tavtny Aéyel, dd ta Avmnpa (PG 88:
6454); last scholia, fol. 15r: o' dpduwpev: dpduog
AnpdoKomog €011, 10 TNV LEoy THS ApYNG TOV povi-
povg PBiov i émutelvely, i) KAv, LEXPL TEAOUS GLAATTELY,
B'. undelg véog Urdpyov: TadTa TWVEG OTAGG Ava-
yvovieg, adraxpitog Pla £avtove £xkdovieg Stamedovi-
Kaowy . . . towvpévolrg (PG 88:652c¢, sch. 27).

Homiry 2 (fols. 15v-18v]: First scholion, fol. 15v:
PG 88:657p, sch. 1; last scholia, fol. 18v: €'. ndomng

TPLONG: TPLPTC Afyel dLa Ty dLravtiay kol drioViiay
Kol yootpiuapyloy, Kol xdpv Tdv €K To0TNg TpooyL-
VOREveV mabdv ..., 5'. 0 Aunv 1yovv T0ig pev vi-
$0uot kal onovddlovotl aroterely Tag EVIOAGS 10U
6eo? . .. aitloc.

Homivy 3 {fols. 18v-23r): First scholion, fol. 18v: a’.
Eevitelov A€yer peterbelv . . . oxonov; last scholion,
fol. 23r: ynhaoa: ToVTEaTL PIKPGG TGOS Vooneipabal
ool dpyetal (cf. Vatican Library, MS. Vat. gr. 2230,
fol. 22v: Lilla, p. 316).

Homiry 4 (fols. 23v-52r]): First scholion, fol. 23v:
PG 88:728D-7294, sch. 1; last scholion, fol. 51v: v/,
PG 88:761D~7644, sch. 100, with additions at the end.

Homivy 5 (fols. 52r-63v): First scholion, fol. 52v: &',
PG 88:784A: fitot GUEPLUVOG PEV OC UNBEVOG . . . GPOV-
tilwv; last scholia, fol. 63r: PG 88:792D-7934, sch. 30
[partial]: 816 16 pn . . . EAaVVoVSL: GVVIONOG TPOE GO~
tmpiav 080¢ n taneivooig (cf. Vatican Library, MS.
Vat. gr. 2230, fol. 56v: Lilla, p. 316}; V. 7934, sch. 31.

Homivy 6 {fols. 63v-66v): First scholion, fol. 63v:
PG 88:8004a, sch. 1; last scholion, fol. 66r: PG 88:
8014, sch. 6; fol. 66v: PG 88:801B~c, sch. 7.

Howmivy 7 {fols. 66v-76r}: First scholion, fol. 67r:
T0VTOV TOAAOL ArotTnBEvTeg, G806 TO1G AULAPTAVOLOL
tag ouvundaBelag yapilovtat. .. nopa Beod yapirtog;
last scholia, fol. 75v: a’. eiowv VAat: 6 olvog el dpé-
Tpac AnodT, B'. xal elowv Etepat: oipat Thv dpynv kal
TNV VNEP UETPOV . .. MENWKEV, Y. TOV TATELVOOENS
VAog: Kol yop 10 10 e0TEAT . . . Yéyovey, PG 88:828A~
B, sch. 25.

Howmiry 8 {fols. 76r-81r}: First scholion, fol. 76v:
PG 88:836D, sch. 3 (cf. Vatican Library, MS. Vat. gr.
2230, fol. 67v: Lilla, p. 317); last scholia, fol. 79v:
gotv 00V &v 17 OpyR xatd mdBog Opyilecbor . . .
petapérera; fol. 80r: PG 840c-b, sch. 13; fol. 81r: 5.
{omg 0V mepikertat: ovk €xel dAkny dniov apetiv. ..
oo madn).

Homivry 9 {fols. 81r-82v): First scholion, fol. 81r:
PG 88:8448-C, sch. 1; last scholia: PG 88:8454, sch. 5,
fol. 82r: molodvtag yap ¢nor napafdoerg, éplonca kai
oo tolavTa, E0g Yop ovk adiepev ... ; fol. 82v: o1
yap dokoUvTES UEV TpdoL . . . ayevi{ouevous €.

Homiry 10 (fols. 82v—85r): First scholion, fol. 83r:
o', PG 88:8494, sch. 1; last scholion, fol. 83v: €". afi-
a0T0G, MYOUV aUTEEOVC10¢ £KOVIEG YAP . . . DROKAL-
vopeba.

Homivry 11 ({fols. 85r-86r): First scholion, fol. 85r:
PG 88:8538, sch. 1, y'. éEépyetan: aAnB@¢ yap el pn O
volg . . . €pyetar, &' evtpaneiia £0Ti YEA®TONOLOG . . .
kpnuviletay; last scholion, fol. 85v: PG 88:853¢c-p,
sch. 4; fol. 86r: §éetat yap 10 uev dpaypod.

Homiry 12 (fols. 86r-87r): Fol. 86v: PG 88:857a,
sch. 1; fol. 87r: PG 88:857c-p.

Homiry 13 (fols. 87r-891): Fol. 87v: PG 88:8618,
sch. 1; 861c, sch. 2; fol. 89r: nictig Tpdg BEOV Evapyng
... ONOTIKTOVGLY. .
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Homiry 14 {fols. 89r-93v}: First scholion, fol. 89r:
kapukeia €oTiv Evndovav . . . aicBfoeng {cf. Vatican
Library, MS. Vat. gr. 2230, fol. 78r: Lilla, p. 317); last
scholia, fol. 93r: a’. épov 8¢ ananotiog: xabuvnepfa-
10V, Avayvedtl toDto” fyouv €pod 8¢ aitia . .. Hndbe-
otg, PG 88:8804, sch. 26.

Homiry 15 {fols. 94r-107v}): First scholion, fol. 94r:
PG 88:904c, sch. 1; last scholia, fol. 106v: PG 88:
9244, sch. 51; fol. 107v: &". 1nv €unv, onv: N yap €un
¢onot acHévera . . . thg GVOENG.

Homiry 16 {fols.107v-108v}: First scholion, fol.
108r: PG 88:925p, sch. 3.

Homiry 17 {fols. 108v-110r}: No scholia.

Homivy 18 (fols. 110r-112r}: Fol. 110r: PG 88:9364,
sch. 1, B’; 9364, sch. 2, y'; 9364, sch. 3; fol. 111r: PG
§8:936¢.

Homiry 19 {fols. 112r-113r): Fol. 113r: PG 88:940s,
sch. 4).

Homiry 20 (fols. 113v-115v}): Fol. 113v: PG 88:
9444, sch. 2; fol. 114r: PG 88:944c, sch. 5; fol. 115r:
0’. ot uév kai tovg Hmvoug: 10 Ta Bela xatd TOLg
Vnvoug . . . tamewvod dpovipatog: PG 88:9454, sch. 10.

Homiry 21 {fols. 115v-116v}: Fol. 116r: PG 88:
948c, sch. 5; fol. 116v: PG 88:948D, sch. 7.

Homiry 22 {fols. 116v-121v}: First scholion, fol.
117r: €18n yap xai radro kevodokiog; last scholia, fol.
121r: PG 88:9654, sch. 27; fol. 121v: €x Oeiog yap
npoundeiog npd aToENS . . . AOYLOHOVG.

Homiry 23 {fols. 121v-127v}: First scholion, fol.
121v: PG 88:9728, sch. 1; last scholia, fol. 125v: 6 pév
oxk®Ang mapuvmootag €x tod &VAov...10 alviypo
uévov; fol. 127r: PG 88:9808~C.

Homiry 24 {fols. 127v-130v}: First scholion, fol.
128v: xAgvaothg k6Aag; fol. 129r: PG 88:9858, sch. 5;
last scholia, fol. 130v: PG 88:9884a; PG 88:985p; PG
88:9884, sch. 12.

Homiry 25 {fols. 130v-140r}): First scholion, fol.
130v: PG 88:10048, sch. 1; last scholia, fol. 139r: 1'.
M Lakapla Tanelveois: K¢ teplovstov dvia Th tanel-
vioeL . .. éxdiecev; fol. 139v: 1 Unepndavia dHrov;
ddoppai onol npog taneivooty, AXTNUOoVVT . . . Td
oupfoira.

Homiry 26 {fols. 140r-154r [Fig. 158}}: First scho-
lion, fol. 140v: tiv 1f¢ yootpipopylog Tnv Thg ¢t-
rapyvplag. . . dpuata; fol. 141r: PG 88:10378, sch. 5;
last scholia, fol. 153v: PG 88:10568, sch. 80, &'. at
UNTEPEG: UNTEPQAG S€ TAG YEVIKAG GPETAS . . . EUTOLEL,
e’. §e1A0v gig néAepov: SelAdv 8¢ Aéyet, TOv TV YoV
av1ob . . . évaviial.

Scholia to nepi Sraxpioeag (fols. 154r-1651): First
scholion, fol. 154r (Fig. 158): nAdvny yuxfg tnv and-
yvaooiv, PG 88:10768, sch. 1; last scholia, fol. 164v:
PG 88:1084a—8, sch. 27; fol. 165r: PG 88:10848, sch.
28.

Avaxepadraiooig {fols. 165r-169v): Fol. 165r: aydnn
0eod Eeviteiog vndBeoig; fol. 165v: fitor péowv av-

OpdTOV; TOVTESTLY EPNETAV; EV EC0TLV' TIYOLV 1| TONEL-
vootg fol. 1661: otevn 080¢ xal tebAippévn i 1@V
18iov Beinpdtoyv . . . Bactiikn €otiv 086¢; fol. 167r:
0 0Vk £0TLV YwPLs OMAOY . . . KTioacBatL.

Homivy 27 (fols. 169v-180v}: First scholion, fol.
169v: PG 88:1101c, sch. 1; last scholion, fol. 180r: PG
88:1128D0-11294, sch. 43.

Homiry 28 {fols. 180v-187v): First scholion, fol.
182r: PG 88:1140p, sch. 1; last scholion, fol. 187v:
PG 88:1145D, sch. 26.

Homiry 29 {fols. 187v-190v}]: Fol. 188r: PG 88:
1152p; fol. 1891: PG:1153c, sch. 5; last scholion, fol.
190r: . oxordowuev: and TOV PLOTIKGVY $not ntn-
devpdtov . .. 1BV dyaddv.

Homiry 30 (fols. 190v-193v): Fol. 190v: 1fig aydnng
av1og 6 deondtng. . . dediaiotar; fol. 191r: PG 88:
11618, sch. 2; PG 88:1161c¢, sch. 5; fol. 191v: PG 88:
1161p, sch. 6; PG 88:1161D, sch. 6; fol. 192r: fjitot tnv
npooviov émBuuiav; fol. 192v: PG 88:1161p, sch. 7;
fol. 193v: PG 88:11648, sch. 10.

The scholia belong to four distinct groups, written at
different times. The first group is written in the same
ink as the text and has as reference marks either
Greek letters or the word &AAo; most of these scholia
are identical with those published in the Patrologia
Graeca, where they are also indicated with Greek let-
ters. The second group consists of scholia and glosses
written by the same hand, in the same ink, with sev-
eral different reference marks. Similar reference
marks are used in the third group of scholia, which
are often brief and are written in red ink in a cursive
style with many abbreviations. These scholia were
probably written by the scribe who added textual cor-
rections at the end of some scholia of the first group.
Writing in brown ink, this scribe also wrote the few
scholia of the fourth group and occasional glosses.

9. Fols. 194v-208r: I1pog tOv nowpéva’ napd iwdvvov:
Ypdwavtog npog Tov tfg paibod. John Klimax, Liber
ad pastorem. PG 88:11654-1208a. First scholion, fol.
194v: PG 88:1168B—c, sch. 1; PG 88:1168c¢, sch. 3;
last scholia, fol. 206v: PG 88:1208c, sch. 5, fjitot 1év
18lev tabdv; fol. 2071 11g énBupiag.

10. Fol. 208v: Einev yépav: &v navti €pyn & uéirelg
TOLELY, TAVTOTE Aéye" £av Emokéyntal pe 0 Bedg viv;
ends 100710 xai éni tHg 16V Sikaiav S6ENG voely gikd-
100G, Brief unidentified monastic texts.

MATERIAL AND LAYOUT
Parchment, 1+208+1' folios; 27.1 X 20.0 cm {17.5/

18.0 x 13.0/13.5 cm}; 25 long lines per page. Hard-
point ruling, with patterns similar to Leroy and
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Sautel 44D1q (fols. 33r-208v} and 43D1d {fols. 1r-
32v}; prick-marks visible in the outer margins about
0.5 cm from the edge of the parchment. The parch-
ment is of very good quality, with only a few holes in
the margins {fols. 45, 50, 133, 147, 176, 202). At the
front of the manuscript is a later parchment flyleaf;
at the end is a flyleaf of medieval parchment, proba-
bly added when the manuscript was rebound around
the end of the 15th or the beginning of the 16th cen-
tury (see PROVENANCE). Foliation in brown ink (19th
cent.?) in the upper right corner of each recto.

COLLATION

1-268. Quire marks in minuscule written by the
scribe in red ink in the upper right corner of first rec-
tos from fol. 9r (B) to fol. 201r (xs). A later hand
{probably 14th cent.} noted in the lower margin of fol.
208v the number of quires and folios: & 100 napév-
10¢ BifAtov tetpadia ks’ ta ¢vAAa on'.

SCRIPT

Garrett MS. 16 was written in 1081 by the scribe
Joseph in small minuscule script in carmine ink. His
name appears in the second scribal verse at the end of
the text and after his colophon (fol. 208r {Fig. 169}}:
1@ CUVIEAESTN TOV KOAGY, Bed xdpirg and wovorg iw-
ono xdprv, ® o@tep Sidov, along with a doxology
(AGEa 1 TaTpl Kal 1@ VIO KOl TH AYle TVEVLOTL TAV-
tote viv kol del xal €ig T0Vg aidvag 1dv aldvev
dunv) written in cruciform. After this the scribe
added a four-line note; his name and location were in
the third line but were erased: ¢teie108(n) 1 Biprog
avtn, pn{vi) cent(epp)pio vd(iktidvog) / € €Tovg 509
ypadeioa Sia /|1 line} / 1v 1@v Evtvyxavévtev / dog-
retjav] /. George Galavaris (in Princeton 1973, p. 99)
ignored the erased second line and thus incorrectly
translated the remaining lines of the note to say that
the codex “was written for the edification of those
who read it.” Titles and the closing phrases (adimoni-
tions) of each chapter are in gold alexandrinischer
Auszeichnungsmaiuskel; text initials gold, many in
minuscule and many in the body of the text. The
main initials are either illuminated (see DECORA-
TION] or simple gold majuscules filled with blue.
Although fol. 208v (in brown ink} and the third
and fourth group of scholia and glosses were written
in a cursive style with many abbreviations, they
were probably written by the same scribe at a differ-
ent time. Some textual corrections are in the same
ink as the scholia of the third group. Some sketches
and pen-trials by other hands on the back flyleaf. A
later hand (14th-15th cent.) wrote the word s1doig

in the margins of some folios between fols. 12r and
121v (e.g., fols. 66v and 89r: Figs. 136, 143); the word
is in red ink within a double circle in black ink. This
indicates that the manuscript was used for the read-
ings in a monastery.

DECORATION

Garrett MS. 16 is one of the earliest and most richly
illuminated of all extant illustrated copies of the
Heavenly Ladder. It is written entirely in a rusty
carmine ink, which is quite uncommon among By-
zantine manuscripts. The illustrations comprise
thirty-three out of the original thirty-nine marginal
miniatures {six were cut out before Garrett acquired
the manuscript}, plus two large images of the ladder
itself, one toward the beginning and the other at the
end of the manuscript.

The miniatures, mostly small-scale unframed mar-
ginal illustrations, concentrate on depicting the
stresses and joys of monastic life, and contain virtu-
ally no reference to other traditional themes of By-
zantine manuscript illumination: biblical {typologi-
cal), allegorical, liturgical, or political. The result is
an iconography that is fresh and original and in many
cases without parallel. It relies heavily on pose, ges-
ture, and costume to communicate its message. In
the rare cases where parallels do exist for elements of
the iconography (such as the angel wrenching the
soul from the body), these are found primarily in
other monastic creations (e.g., the contemporary
Theodore Psalter, London, British Library, MS. Addi-
tional 19352, fol. 137r: Der Nersessian, Psautiers, fig.
120; and the 12th-century psalter, Mount Athos,
Dionysiou MS. 65, fol. 11v: Pelekanides, Treasures,
vol. 1, fig. 121}.

The miniatures use a minimum of architecture
and landscape, often dispensing with both entirely,
and a restricted number of figures. There is virtually
no ornament. The illustrations interpret some aspect
of the content of the chapter, rejecting too abstract
an interpretation or too literal an illustration of a par-
ticular section of text, such as the title, as is often
the case in volumes of collected homilies. Many of
the poems found in the margins {see p. 113 above) are
addressed to the devil directly. The miniatures do not
have a fixed spot on the page: though most are placed
in the vicinity of the title of the appropriate homily,
they were clearly added after the text, and probably
the initials too, had been completed. They were first
drawn in carmine ink, the same ink used for the text,
which suggests a close collaboration between scribe
and artist, or even that the underdrawing was exe-
cuted by the scribe himself {on the scribe as artist,
see K. Corrigan, “Constantine’s Problems: The Mak-
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ing of the Heavenly Ladder of John Climacus, Vat.
Gr. 394,"” Word e Image 12 [1996], pp. 61-93).

Fol. 1r (Figs. 126-127): Strip (2.2 X 12.5 cm). The
strip contains five blue roundels connected by stiff
green stems on the diagonal. The two outer roundels
contain partridges facing inward; the next pair con-
tains a horse or stag at the left and a similar long-
legged, cloven-hoofed animal at the right, also with a
short stump of a tail. The central roundel contains a
lion with a little branch sprouting from its mouth.
The birds have blue necks and wings, striped breasts,
fat curved red beaks, and short red legs. Both the lion
and the right-hand quadruped look back over their
shoulders to the right. In the triangular areas be-
tween the roundels are pointed palmettes. There is
flaking in the palmettes, and some worm holes.

In the right margin, John of Raithou is handing his
letter to a messenger (Fig. 127) {3.3 cm). Caption: ¢
dorog ma(t)np qua(v) Ta(dvvng) o tig Paibob fyov-
u(evyo(c). John has a gold halo and a pointed gray
beard. He is seated on a high-backed wooden chair
with an openwork back, his feet resting on a foot-
stool. He 1s handing a scroll bound by two red rib-
bons to an eager tonsured novice who is clad in a
short tunic, analobos, and short traveler’s cape and
black boots. The novice has a short brown beard.
John’s robes are pale brown with a gray analobos, as
are those of the novice. The rectangle of ground line
is blue. The gold of the lower corner palmette of the
strip overlaps the left edge of the miniature.

Fol. 2r (Fig. 128): John Klimax receiving the letter {5.3
cm). John, haloed and clad in brown monastic garb,
looks out at the viewer and stretches both his hands
out toward the messenger, to whom his right hand
points. The messenger monk kneels before him at
the right, looking up and holding out the letter,
which is written on a scroll.

Fol. 4r (Fig. 129): The Heavenly Ladder and John Kli-
max addressing some monks {ladder 24.3 X 2.3 cm;
John 6.0 ¢cm; monks 5.3 cm). Captions: 'O Gotog
n(ot)np ALA(v) Tedvvng Nyovr(ev)o(s) Tov Ziva dpovg,
o th¢ Kiipako(g) (alongside John}); "Erifépev mpodv-
u(wg) ® ade(rooi), Thg ovpavodpouov kiipaxog (along-
side the monks).

The ladder, guided by the vertical rulings in the
right margin, rises straight up to a frontal bust of
Christ placed just above the final rung at the top of
the page. Each of the thirty rungs is numbered in the
space to the right of the ladder, starting at the bottom
with alpha. The ladder and its rungs are bright blue
on a gold ground. Christ, also in blue, occupies a gold
roundel with a thin blue border; he stretches out his
hands to left and right, breaking through the border

of the roundel. The table of contents naming each of
the chapters, that is, each rung of the ladder, is writ-
ten at the left of the page, starting again with alpha at
the bottom.

In the middle of the page, where the names of the
chapters are quite short, the artist has been able to
introduce some figures: John Klimax speaking to a
group of monks. John is placed higher than the
monks and is taller; with his right hand he points to-
ward Christ at the top of the ladder, and with the
other he gestures down to the monks. Among the
group of four elderly monks are two who look at
John, one of them gesturing across to him, one monk
who looks back at the ladder itself and places his
hand on his chin, and one who looks up at Christ.
All the monks wear pale brown tunics, dark brown
analoboi decorated with white stripes and spots, and
short dark brown mantles. There is no painted back-
ground.

Fol. 8v (Fig. 130): Spiritual tablets (tablets 2.9 x 4.0
and 2.9 X 3.6 c¢cm; cross 3.6 X 2.0 cm). Tablets in-
scribed nidkeg nv(evpat)ikal in gold, one word in
each tablet. Alongside the cross: IC XC.

At the bottom of the page are two plaques of in-
scribed marble, veined, and bordered with blue on
gold. The blue border is decorated with tiny thin
white lines regularly interrupted by X'’s. To the right
of the tablets is a gold cross on a short blue base,
with flaring tips and bosses at the ends of the arms,
and an X shape at the junction of the arms.

Fol. 9r: Homily 1: On Renunciation of Life. The be-
ginning of the text is marked by a blue strip framed
in gold (1.7 X 13.0 cm). The blue is decorated with
the same white design as the tablets on fol. 8v (Fig.
130}, with the addition of white dots above, below,
and between the X’s. The marginal miniature has
been excised, leaving a hole measuring ca. 6.8 X 5.0
cm. To judge by the offset of the gold halo on the op-
posite page (fol. 8v}, the missing miniature showed
John Klimax seated writing his text.

The initial T {5.2 cm) is outlined in gold and filled
with knots and bulges painted in blue, green, and
pink; it has a tail going down off to the left.

Fol. 15v (Fig. 131): Homily 2: On Detachment. In the
lower left margin of the page, near the opening line of
the text, is the figure of a barefoot novice (3.6 cm tall)
in modified monastic garb {short pale brown tunic,
analobos, dark brown cape). He has a short brown
beard. He holds a long cross in his left hand, a white
scroll (2] in his left. His bare legs and feet are appar-
ently bleeding. He is standing on a rectangle of blue
ground, between two low blue bushes. The letter B
relates to the adjacent scholion.
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The initial O (1.2 ¢m in diam.] contains several
blue concentric circles and a pink center.

Fol. 18v (Fig. 132): Homily 3: On Pilgrimage. The
marginal miniature and the initial have been excised
from the left margin, leaving a hole ca. 6.0 X 5.4 cm.

Only the upper part of the initial = remains (1.4
cm tall), a knotted, gaily painted serpent with black,
white, and red spots on a blue body. Its head is plain,
horned, and has a red tongue.

Fol. 22r {Fig. 133): Sleeping novice and a demon (1.6
X 3.3 cm} in the right margin. Accompanying this
subdivision of Homily 3 is a figure plagued in his
sleep by a demon. A young beardless monk lies bare-
foot on a woven straw pallet on top of a bluish green
strip of ground; his head is slightly raised, and he
raises his right hand to address a smudged area that
probably once held the figure of a demon. The under-
drawing of the demon was apparently executed in
carmine ink.

The initial O {1.1 cm])is a gold oval with some pink
and blue markings.

Fol. 23v (Fig. 134): Homily 4: On Obedience. In the
left margin, a seated monk orders two youthful
monks below to carry water (6.3 X 3.5 cm). The eld-
erly monk above sits on a low polygonal wooden
bench, looking off to the left. He wears black slip-
pers, a pale brown tunic, and a dark brown cape. Be-
low are two young monks standing on a strip of
bluish green earth edged by clumps of grass, near a
narrow blue stream; both wear short tunics and black
slippers, analoboi, and dark brown capes. The young
monk on the right looks up at the seated monk, but
gestures back to the written text; the young monk on
the left heads off to the left bearing a two-handled
water amphora on his back and a two-handled goblet
in his left hand, both vessels having a row of dots
running around the center of the body. A slender tree
rises nearby to the left.

The initial I1 {1.7 cm} is square in form and painted
blue.

Fol. 52r: Homily 5: On Penitence. The miniature in
the right margin has been excised, leaving a hole ca.
9.0 X 5.5 cm. But part of its inscription is still there,
which, with the help of the offset on fol. 51v, can be
read as N i&ialovoa po/viy 1y mikeyop(€)v(n) / oviak
év 1y ol. (Martin, Heavenly Ladder, p. 28, then reads
Katddikot, but there appears to be a gamma, that is,
the beginning of another word before katddikor,
which was written vertically.)
The initial M (2.2 cm) is painted blue.

Fol. 63v (Fig. 135): Homily 6: On Remembrance of
Death. The miniature in the left margin shows the
death of a monk {5.1 X 3.8 ¢cm). The dead monk, an
old man, lies on a woven straw pallet atop a strip of
bluish green earth, his eyes shut, his arms folded
across his chest, clad in monastic robes and black
slippers. He has a halo. From his mouth emerges a
tiny young human body, naked, legs not yet visible,
with short brown hair, hands stretched out forward
but looking backward at the head of the monk. Be-
hind the bed stands an angel with a very long gold
staff, who grasps the arm of the soul with his right
hand. The angel’s golden wings are raised, he has a
halo and a white fillet in his hair, and is dressed in a
blue tunic and lilac himation.

Behind the foot of the bed are three monks, two
old and one middle-aged; the monk closest to the bed
clasps his head in both hands in horror and grief,
looking toward the head of the corpse. Behind the
head of the bed is another monk seen in profile,
koukoullion or hood in place, who raises a burning
censer with both hands toward the blue arc of heaven
at the upper right. He blows at the flame. The artist
has for once used the rulings as a guideline, which
gives very straight edges to his composition. The tail
of the gold strip separating this chapter from the last
overlaps the miniature.

The initial IT {2.5 cm} is painted blue.

Fol. 66v {Fig. 136): Homily 7: On Sorrow. Miniature
in the lower left margin (3.5 X 4.4 cm), below the ini-
tial. It represents an elderly monk sorrowing in a
cave. He sits hunched over, hands pressed to his face
(though not blocking his eyes), in the dark recesses of
the cave. Before him is a pale sketch of a pot hanging
on a hook and, on the ground, a flask {?). The cave
has jagged edges and blue and white hillocks, and
small trees along the front of it; the mountainside
rising above it has blue and white peaks. Outside the
cave is a small blue arc of heaven, sending three red
rays down toward the monk.

The initial IT (2.3 cm) is blue with white X designs,
like those at the beginning of the manuscript.

Fol. 7o6r (Fig. 137): Homily 8: On Placidity and Meek-
ness. Miniature in the lower right margin (4.8 X 3.6
cm). Caption: paxdpot ol mpaeig, Gt avtol KAnpo-
vopficoust THv yijv (Matt. 5:5). '

An angel is shown escorting a middle-aged monk,
gently resting one arm on the monk’s far shoulder
and clasping one of the monk’s hands, which he
holds before his chest. The angel’s reddish brown
wings envelop the monk. Both angel and monk are
haloed and look toward each other. The angel is clad
in a blue chiton and pink himation with a white fil-
let in his hair, the monk in the usual brown robes. To
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the upper left is the blue arc of heaven with three red
rays emerging from it. The figures stand on a blue
ground between two slender blue trees.

The initial £ {1.2 cm] is gold with a blue lining.

Fol. 81r {Fig. 138): Homily 9: On Malice. Miniature
in the right margin (5.3 X 3.6 cm]). Caption: 680l
uVnoLKdxv, eig 0dvatov dyovsy {Prov. 12:28).

A monk, though turning his head back to the left,
is being pulled forward by a demon who tugs at his
outstretched arms. The demon is slender, painted
dark gray and bluish green; he had wings, but they
and his body have been almost entirely erased. The
demon stands atop a dark brown hill, knees bent
with the effort of pulling the monk. The head of the
monk, and perhaps also the arms of the demon, ap-
pear to have been repainted. The chapter is preceded
by a narrow blue strip with drooping ends.

The initial A (1.6 cm) is gold with a blue strip.

Fol. 82v (Fig. 139): Homily 10: On Slander. Miniature
in the lower left corner of the page, below the initial
and the text {3.3 X 6.4 cm). A monk seated on a hill-
side is approached by a second monk who tries to
whisper something in his ear. The seated monk turns
his head away but cups his ear with one hand. The
slandering monk, seen in profile, bends forward ea-
gerly, gesturing with both hands. Neither monk is
dressed in the usual color robes: the seated monk has
a grayish tunic, the standing one a pale green tunic, a
reddish analobos, and a black cloak. Both are elderly.
The hill is framed by two small blue trees and by a
bluish green ground line in the foreground.

The initial O {1.4 cm in diam.} is filled with four
trefoils, two blue and two green, pointing inward.

Fol. 85r (Fig. 140): Homily 11: On Talkativeness and
Silence. Miniature in the center of the left margin
(3.9 x 2.7 cm). A monk at the left is pointing upward
and addressing a second monk at the right. The con-
trast between the two is striking: the monk on the
left is seen in profile, has dark gray, rather bushy
hair, a reddish brown mandyas, and a greenish tunic.
The other monk has paler gray hair and is clad in the
more usual light brown tunic and black mandyas. He
holds his hand up next to his mouth and responds
with the other hand, palm out, at his chest. There is no
ground line. The underdrawing is definitely carmine.
The initial E (1.7 cm) is gold with some blue fill.

Fol. 86r (Fig. 141): Homily 12: On Falsehood. Minia-
ture in the lower half of the right margin (5.1 X 2.8
cm). A monk moves off to the left, pursued by a de-
mon. The monk is elderly and wraps his left hand
around his own neck, while addressing the demon
with his right. The demon, erased down to the carmine

underdrawing, was smaller than the monlk, black, with
raised black wings; he was reaching his arms out to
the monk but apparently did not touch him. There is
no ground line.

The initial T {2.2 cm) is blue and gold.

Fol. 87r (Fig. 142): Homily 13: On Despondency. Min-
iature toward the lower edge of the right margin (4.9
X 3.9 cm). An elderly monk sits outdoors in a green
landscape in a thoroughly depressed pose: slumped
forward, head resting on his hand. He wears sandals
instead of the usual black slippers. A brightly dressed
demon, the female personification of Tedium, ad-
dresses him, actually pulling at the hand on which
his head is resting. With her other hand she gestures
toward something off to the right. The demon’s up-
per body has been erased, but her black skin, short
red tunic, and layers of violet and green garments
survive, as do her black wings. The landscape consists
of a yellowish green mountainside capped with gray
crags, a lower hillock on which the monk sits, a blue
foreground strip, and several spindly trees. The under-
drawing is carmine. There may have been another
element of the miniature at the upper right.
The initial E (1.8 cm] is gold with blue fill.

Fol. 89r (Fig. 143): Homily 14 {1): On Gluttony. The
miniature in the right margin has been cut out, leav-
ing a hole that measures ca. 5.6 X 5.4 cm. All that re-
mains is a bluish green treetop (1.5 cm wide) from
the top of the composition.

The initial M {2.2 c¢m} is gold with blue fill.

Fol. 93v (Fig. 144): Homily 14 (2); On the Body and
Nonbody. Miniature below the initial at the lower
left edge of the page (3.7 X 4.2 cm). A monk wearing
sandals is scated on a low hill, holding on his lap a
large book with a jeweled cover and red edges. He
looks behind him toward a black demon sprite {ef-
faced) which is flying down toward him. The monk
rests his chin and cheek between the thumb and
forefinger of his left hand in a distinctive gesture.
The initial H {2.0 cm) is gold with blue infilling.

Fol. 94r (Fig. 145): Homily 15: On Chastity and Tem-
perence. Miniature in the center of the right margin
{4.6 X 2.9 cm). Two figures stand side by side, an an-
gel and a monk. The angel at the right envelops the
monk with his wings, turns his head toward him,
and places his right hand on the monk’s right shoul-
der. In his left hand he holds a long thin red staff
with a blue, three-pointed upper tip. His chiton is
blue with red clavi, his himation lavender with folds
marked with white highlights and narrow black lines
along the borders and especially under the left knee.
His hair is brown with a white fillet, and there are
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pink lines on his cheek, and a pink comblike pattern
on the neck. His wings are red and brown.

The monk is young, probably beardless, with short
brown hair; he is clad in the usual monastic garb,
with a dark brown mandyas and analobos. He raises
both hands out to the right. His body so overlaps the
angel that he appears to be treading on the angel’s
right foot; his eyes also gaze into the distance, with-
out acknowledging the physical presence of the an-
gel. At the right, high above the two figures, is a
small blue hemicycle emitting three blue rays. There
is no ground line.

The initial A (2.7 cm) is gold, with blue fill and
white X designs.

Fol. 107v (Fig. 146): Homily 16: On Avarice. Minia-
ture in the left margin, just above the beginning of
the text (3.4 X 4.4 cm). A mature monk, clad in his
tunic and analobos but without his mandyas, sits up-
right on a wooden bench behind a table on which he
rests his right arm. He sits on a red pillow, and be-
hind him is the back of his bench, tall and blue with
an arched top framing his head. The chairback has a
series of knobs running along its upper surface and
the outline of a short cloth hanging down from the
top. The monk holds his left hand out to the right to
a black demon who flies down to it, possibly about to
place a gold coin in the monk’s open palm.

The monk is approached from the left by another
{novice?) monk in short tunic and black slippers,
who brings him a small pouch, like a little flask in
shape. Another similar pouch lies on its side atop the
table, where there is also a square dark brown box.
There is a bluish gray ground line.

The initial IT (2.1 cm, not counting the finial} is
gold with blue fill.

Fol. 108v (Fig. 147): Homily 17: On Poverty. Minia-
ture in the left margin, below the initial {4.7 X 4.0
cm). On a rectangular patch of bluish green ground
stands a monk in short tunic, brown mandyas and
analobos, wearing sandals and holding a long thin
brown staff capped by a cross which has a curved
base where it joins the staff. He blesses with his right
hand. His hair is grayish brown and unruly, and he is
bearded. A pair of bluish green trees, with thin
trunks and puffy foliage, flanks him. A later hand has
scribbled a border to the ground line in black ink;
this is presumably the same hand that added a mar-
ginal note, now erased, above the miniature, which
in fact names the monk as St. John Prodromos. The
image is indeed very much that of John the Baptist,
despite the specifically monastic garb.
The initial A (1.8 cm) is gold with blue fill.

Fol. 110r (Fig. 148): Homily 18: On Insensibility. Min-
iature in the center of the right margin (4.1 X 1.4
cm). A venerable monk stands slightly turned to the
left, but looking out to the right. He has a long gray
beard and raises his right hand to cradle his chin be-
tween forefinger and little finger; his left hand falls
idle before his body. There is no ground line.

The initial A {2.4 ¢m) is gold with blue infilling
and a plumed top.

Fol. 112r (Fig. 149): Homily 19: On Sleep and Prayer.
Miniature in the center of the right margin, opposite
the title (4.3 X 3.3 c¢m). Inside a cave occupying a
gray and brown mountain are three elderly monks,
seated and hunched forward, two of them facing each
other in a seated position at its jagged opening, the
third slightly behind them within the cave recess.
The right-hand monk in the foreground is dozing,
head on hand, as is the monk further back in the
cave; the third monk, though also hunched over, has
his eyes open and puts his hand up to his mouth. Vis-
ible inside the cave is a desk with lectern; above it, a
tiny lamp is hanging from a hook attached to the
wall of the cave.

The initial T (1.6 cm) has green, blue, and pink in-
tilling.

Fol. 113v (Fig. 150): Homily 20: On Wakefulness.
Miniature in the left margin, below the initial and
the opening of the text (3.8 X 3.2 cm). The upper tor-
sos of four monks appear in four separate caves on a
single mountainside. Three of them are raising both
hands eagerly toward two tiny blue arcs of heaven,
both emitting three carmine rays, at the upper right;
the fourth monk is engrossed in a book which he
holds under a tiny lamp suspended from the roof of
his cave, though he too looks out toward the right.
The upper and lower monks have black hair, the cen-
ter ones are elderly with white beards {actually light
blue). The mountainside is pale yellowish green with
a few wavy brown and black bushes and a couple of
low trees, one pointed like a cypress.

The initial T (2.7 c¢cm) is gold with strapwork of
blue, green, and pink.

Fol. 115v (Fig. 151): Homily 21: On Timidity. Minia-
ture in the center of the left margin, below the initial
{5.2 X 3.9 cm). Above the miniature, but under the
initial, are the words and ¢6Bov £€x0pod €Eerod 0
6(£0)¢ T(MV) yuxi(v) pov (Ps. 63:1).

A monk, elderly but barefoot and wearing a short
tunic, shrinks away from a demon approaching him
from the left. The monk turns his head back to look
directly at us and raises his left hand up toward the
title of the homily; his right hand is held palm for-
ward before his chest. His mandyas is a dark red
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brown with gray highlights. Both his face and the
mandyas have somewhat flaked. The demon has a
greenish brown skin color and wears a vivid short red
tunic covered by a blue sash or mantle and red slip-
pers. He is speaking to the monk with outstretched
hands. His black wings are raised high over his head.
His head, the wings, and part of the sash have been
deliberately defaced, and there is a hole in the parch-
ment to the right of his neck. There is no ground line.

The initial A {2.1 cm]} is gold with blue infilling and
has flourishes at the three tips.

Fol. 116v {Fig. 152}: Homily 22: On Vainglory. Minia-
ture in the left margin, near the initial (4.2 X 1.8 cm).
Above is an inscription, T{ tq kevodofia péya ¢po-
Velg, yi k(i) onodog dv (cf. Gen. 18:2), that probably
serves as a caption to the miniature,

A dignified elderly monk stands facing the viewer,
holding with his left hand a long blue staff with a
gold handle and with his right hand a mirror. The lat-
ter has a long black handle and a red reverse side
painted with blue chevrons.

The initial T {2.4 c¢cm) is infilled with blue, pink,
and green knots.

Fol. 121v (Fig. 153}): Homily 23 (1): On Pride. Minia-
ture in the left margin, above the title and the initial
{4.3 x 3.5 cm). There is an inscription above the
miniature that apparently refers to the title: aioyvv-
BMtoc(av) kal aroctpodntoc(av), ol {nrovvieg 1d
KOKGA LOL. GROCTPaPNIOoaY TApaUTIKA alGYUVORLEVOL
ol AéyovTég pot, evye, evye (cf. Ps. 69:3-4).

Inside a dark cave with jagged edges, on a brown
hillside, is the torso of a monk who is simultane-
ously praying with both hands raised to an icon of
Christ, up at the right of the hill, and looking back
over his shoulder at a small black demon flying down
from the left. The monk wears a black koukoullion
and a deep reddish brown mandyas. Christ in the
icon is clad in a blue himation and has reddish brown
hair and a blue halo with white crossbars on it. He
blesses with his right hand; his left is not visible. The
background of the icon is gold, and it has a loop at
the top of the frame for hanging.

In the foreground, below the rocky hillside, is a
gentler landscape of rolling bluish green and lavender
hills, the former inhabited by diverse creatures: a
bear on its hind legs threatening a white stork in a
treetop, a dark crane (2), partially flaked, a long-
horned goat oddly settled on a second treetop, and,
on the lavender part of the hill, a black mouse. There
are green bushes and cypresses on all parts of the
mountainside.

The initial C (1.5 cm) has green, blue, and pink fill.

Fol. 125r (Fig. 154): Homily 23 (2): On Blasphemy.
Miniature in the right margin, opposite the title. The
miniature has been almost entirely defaced (ca. 4.5 X
4.1 cm). All that remain of the painted portion are
the head and shoulders of a monk sitting at the en-
trance to a cave on a brown hillside. He is elderly and
has a halo. With the help of the underdrawing we see
that he was seated facing to the left, but turning his
upper body around to the right to address a demon at
the right. All that remain of the demon are the tips of
his black wings. Behind the hill is a blue arc of
heaven with three blue rays.

The initial X (1.7 cm) is filled with green and blue;
it is partially destroyed by a hole in the parchment
but apparently had a long tail running into the inner
margin of the volume.

Fol. 128r {Fig. 155): Homily 24: On Meekness, Sim-
plicity, and Other Virtues. Of the miniature in the
right margin, toward the top of the page, only half
has survived {2.7 X 2.0 cm): the upper part has been
excised (size of hole ca. 2.3 X 2.0 cm}, leaving only
the trace of an acute accent from a caption. Surviving
below are the figures of two monks facing each other,
both raising their hands in prayer up to the excised
area, probably an image of Christ. Both monks are
elderly, the monk on the left having somewhat un-
ruly hair. There are possibly traces of writing within
what looks like the underdrawing for a hanging
scroll, below the excised circle.

The initial IT (1.5 cm]} has green, blue, and pink in-
filling.

Fol. 130v (Fig. 156): Homily 25: On Humility. The
miniature, which was located in the left margin,
flanking the text, has been entirely cut out (size of
hole ca. 4.9 x 2.6 cm). Thanks, however, to the cap-
tion surviving above the hole, 6 d(yio¢) To(dvvng) o
S(1)a X(ploto)v ntayo(g), we can reconstruct the lost
miniature as a depiction of St. John Kalybites, the
“poor in Christ.” The image was most likely that of
a standing monk; the offset on fol. 131r shows that
he had a halo.

The initial O (1.5 ¢cm in diam.) comprises several
concentric gold circles, separated by a blue one
adorned with white dots, another with tiny blue
crosses on a white ground, and a central blue rosette
on a red ground.

Fol. 140r (Fig. 157): Homily 26 (1): On Discernment.
Miniature in the right margin, opposite the title (4.4
x 3.1 cm). An elderly balding monk, seen in profile,
kneels listening to another monk who speaks from
inside a cave on a bluish green hillside with a light
brown rocky summit. The speaking monk has some
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kind of brown cap on his head; he raises his right
hand to bless the visitor and holds a closed scroll in
his left. Visible inside a second cave further up the
mountain is the head of another monk who is mourn-
fully {7) pressing his right hand to his cheek. There
are wavy black and blue plants and a couple of two-
tiered bluish green trees growing on the slopes of the
hill. Just behind the hill at the left is a lavender
tower with a blue cornice.

The initial A {1.9 cm with plumes] is filled with
green and blue.

Fol. 154r (Figs. 158-160): Homily 26 (2}: On Expert
Discernment. Miniature in the right margin, oppo-
site the title (3.8 X 3.0 cm}. An elderly monk with a
gold halo is shown in proskynesis, reaching out his
hands and looking up toward the hand of God above,
who is extending to him a scroll from the blue arc of
heaven {Fig. 160}. A caption above the miniature says
0 Sot0g dexdulevio(g) £x B(e0)V 10 ydpiopa Thg dra-
xpioewg. The use of the word hosios (“holy man”)
implies that this figure represents John Klimax, but
his portrait is not the same as that on fol. 2r {Fig. 128].

The initial O {2.4 ¢cm in diam.; Fig. 159} has several
concentric gold and red circles surrounding a central
blue field which is covered with little yellowish
green plants. Against the initial but still within its
circumference is a gray antlered stag moving to the
right; he is spotted along his back, has black hooves,
and some white on his legs. The stag refers to the
opening words of this section of the text.

Fol. 1651 {Fig. 161}: Homily 26 {3}: Summary of the
Foregoing. Miniature in the lower part of the right
margin {4.3 X 3.4 cm). The caption, 16 Ziva &pog,
identifies the scene as a view of Mount Sinai. Before
a brown hillside is the monastery, a round enclosure
surrounded by lavender walls and five towers; the
walls have high windows, and all but one of the tow-
ers have a window and are surmounted by one or two
white crosses. The cornice is blue, crenellated in
black and white. The entrance gate is blue with black
studs and has a rounded lunette over the door. Inside
are visible one pedimented facade with a red roof,
two domes, one with a blue roof topped by a cross,
and another blue basilical roof.

Outside the monastery at the left is a square win-
dow under a gabled roof, its wooden shutter thrown
open to reveal the head of an elderly monk looking
out to the left and holding an open book in both
hands. Below the window is a square blue area with a
central square of dark red framed by white projections.

Below the scene is a rolling green ground line, and
the steep hillside is marked with little plants and
trees, among them a bush with bright red stalks

among the green, which very likely represents the
Burning Bush {to honor which the monastery had
been founded). Near the top of the hill is a tiny round
cave from which emerges the head and right arm of
a balding, dark-haired monk who is lowering a small
black basket on a black rope.

The initial IT 2.0 cm) has blue infilling.

Fol. 169v (Fig. 162): Homily 27 {1): On Hesychia. Min-
iature in the left margin, below the initial {4.5 x 2.9
cm}. In a landscape with towers are four monks in
various kinds of solitary existence. In the center, on
a brown hillside, is an elderly monk seated in a cave
wielding an adze for the carving of wooden spoons;
there is a lamp before him hanging from the roof of
the cave. His tunic has flaked, especially on his right
thigh. In another, smaller cave behind this monk is
the head of a second old monk holding an open book,
pressing his right hand to his cheek, and staring out
to the left of the picture. A lamp again hangs from
the roof of his cave.

To the right and left of the hillside are two laven-
der turrets, slightly curved, with light brown cor-
nices. Halfway up the right-hand turret is a window
in which is visible the head of an old monk staring
off to the right. Emerging from the very top of the
other turret, that in the left background, is the head
of a fourth monk who is looking left; behind his de-
capitated-looking head at the top of the tower are
three blue crosses.

In the foreground, below the seated monk, is a
bluish green landscape in which are visible a hare, a
peacock, and a fox who goes to drink at a blue stream
coursing down from the area of the tower. At the top
of the brown hillside is a single tree.

The initial H {1.7 c¢m)] is plain gold.

Fol. 173r (Fig. 163): Homily 27 {2}: On Different Kinds
of Hesychia. The miniature once occupied the center
of the right margin, alongside the title; it was half de-
stroyed when a diagram or painting of a ladder on the
verso (fol. 173v) was excised. The upper part of the
miniature remains {ca. 4.9 X 3.5 cm]. It again shows
a landscape with caves and separate structures in-
habited by monks. Inside caves and turned to the
right are two monks, one resting his left hand on his
head and the other praying with his hands extended
to the right.

Draped over rods attached to the roof of the left-
hand cave are two short brown leather pouches {?)
and what may be a lamp on a stand in front of the
monk. Above the caves is a yellowish brown hillside
teeming with vegetation. At the left of the composi-
tion is a lavender tower with a blue pediment topped
with a blue cross and a reddish brown roof. Visible in

A26




Case 3:18-cv-17195 Document 1-1 Filed 12/13/18 Page 28 of 36 PagelD: 43

122 Princeton University Library

its upstairs window, whose wooden shutter has been
opened, is the head of an old monk who looks out to
the left, holding his right hand to cover his mouth. A
small basket hangs far below on a red and white rope
attached to a hornlike rod projecting from the win-
dowsill. A second building, with a rounded tympa-
num over its entrance and a cross on top, appears
atop the hillside at the right.

The initial E {2.4 ¢cm) is oval, filled with a bit of
green, and blue adorned with white X shapes.

Fol. 173v: Homily 27 {3). The miniature that once
adorned the left margin has been cut out (see fol.
173r). The offset on fol. 174r shows it to have been
the image of a ladder with seven rungs (7.5 X 2.2 cm).
Each rung must have corresponded to one of the
“characteristics” of hermits listed in the text (PG
88:11058~c). As Martin noted {Heavenly Ladder, p.
42), however, the fourth characteristic was omitted
in the text {though added later), and therefore the
miniaturist painted the ladder with only seven rungs.
Below the excised area is part of an inscription, be-
low a rung of the ladder, that must have been added
to it later in red ink; the words are written between
the two extended posts of the ladder: 8t dkpaciav
fupod (incontinence in anger); it is preceded by the
letter a to the left of the ladder.

Fol. 180v {Fig. 164): Homily 28: On Prayer. Below the
initial, in the left margin, is the figure of an elderly
praying monk {3.9 ¢m tall}. Four lines remain of what
was probably a caption: [énwkdrecal pe ev] nuepa
Orlyeds cov, k(al) Eerobpal ot kal doaoels p(e)
{Ps. 49:5).

The monk is turned to the left, hands raised to-
ward what was originally a medallion of Christ, now
cut out {area of excision ca. 3.0 X 2.4 cm). The offset
on fol. 181r provides the content and dimensions of
the lost medallion (2.7 ¢cm in diam.): a bust with a
cross-halo, possibly holding a book. Martin {Heav-
enly Ladder, p. 43) was also able to see offsetting of
the letters IC XC.

The initial P {1.7 c¢m) has blue, green, and pink
knots.

Fol. 187v (Fig. 165): Homily 29: On Dispassion (and
on the Resurrection of the Soul, Before the Common
Resurrection). Miniature in the left margin, next to
the initial (4.7 X 3.5 cm). The half-figure of Christ is
shown descending from the upper right, grasping the
right wrist of a monk emerging from a sarcophagus.
A black-winged demon pulls at the monk’s other
wrist from below, and three or more other black
demons with flashing white eyes grasp at the monk’s
feet and legs from inside the sarcophagus. Christ
wears a blue chiton and a lavender himation, and car-

ries a closed scroll. Above his head are the letters IC
XC. The monk wears a black koukoullion, and his
analobos is blue; otherwise he is dressed in tradi-
tional monastic garb. The sarcophagus is blue marble
with a lozenge design on its long side. Across the bot-
tom margin of the page is written a variant of Psalm
113:7, used in another variant at the end of the chap-
ter; a reference mark connects the passage with the
miniature.

The initial 1 (3.1 cm) has blue, green, and pink
strapwork; the carmine outline was left as is, and
gold applied only to certain sections.

Fol. 190v (Fig. 166): Homily 30: On the Joining of the
Trinity of Virtues: Faith, Hope, and Charity. The
miniature, originally located above the title, in the
upper left margin, has been cut out {size ca. 5.8 X 3.8
c¢m). The caption 1 dyia tpid¢ was seen by Martin
(Heavenly Ladder, p. 44) under ultraviolet light.

The offset on fol. 191r shows that there were three
haloed figures, the center one with a cross-nimbus,
the outer ones clearly winged, probably sitting at a
table and representing the Old Testament Trinity:
the three angels who appeared to Abraham and Sarah
{Gen. 18:2-15). Connected to the original lost minia-
ture by a reference mark is a passage written in the
upper margin associating faith with Abraham, hope
with Enos, and charity with Christ and St. Paul (Mar-
tin, Heavenly Ladder, p. 44).

The initial N {1.9 c¢m} has blue, green, and pink
knots.

Fol. 194r (Fig. 167): The Heavenly Ladder. With its
thirty rungs, the ladder occupies the entire right mar-
gin (the ladder alone is 21.5 X 2.1 c¢m; with dragon
and Christ, 25.6 ¢cm high). The ladder is carmine and
was never gilded. At its base is a coiled blue dragon,
partially defaced, with a long pointed snout, a red
nose, ears, a red eye, and white spots along his body.
His mouth is open, waiting for the falling monks; he
has big black teeth. Under each rung is written the
abbreviated title of the corresponding homily, num-
bered in gold letters in sequence from the bottom up;
the first is called the First Anabasis, Flight from the
world {cf. the inscription under the approaching
monks, below). At the top, in an arc of heaven di-
rectly above the ladder, is the rather worn bust of
Christ reaching both arms out to the sides, in each
hand a crown. Caption: IC XC.

Ascending the ladder on Christ’s right, at roughly
equal intervals from each other, are three monks.
The lowest monk has one foot still on the ground
and one on the first rung; he is gray haired and looks
out at the viewer but holds onto the fifth and sixth
rungs above his head. His tunic is shortened, and he
is barefoot. The next monk has his feet on the tenth
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and eleventh rungs, and is grasping the fourteenth
and fifteenth; his mandyas flies out behind him, and
he looks up toward Christ. He too is elderly. A third
monk climbs on the twenty-second and twenty-third
rungs, grasping the twenty-sixth and twenty-seventh.
He is dark haired and beardless, has a very short tu-
nic, and apparently wears no analobos.

In the right margin are two monks who have failed
in their attempt to scale the ladder; they plunge
head-down toward the dragon at its base. One of the
first falling monks had almost reached the top and is
on the level of the top two rungs; he wears a short tu-
nic and analobos. The other monk appears around
the level of the tenth and eleventh rungs, arms flung
out to the sides. Although Christ holds a crown in
each hand, this, his left, is clearly the unfavored side.
Running vertically along the entire right edge of the
ladder, from the top down, are the nearly illegible
words katéBaleg avtovg €v 1@ €napB(Rvar). m(dc)
gyévovto ei¢ épnuocty éEdamva, £[EénmInlov] a[rd]-
Aovto d1d [tnv avopiov av]tdv (Ps. 72 [73]:18-19).

In the lower margin of the page is a procession of
six monks heading eagerly toward the ladder, hands
outstretched and knees slightly bent in the urgency
of their motion. Though all are dressed roughly the
same, each figure is differently characterized. From
left to right: a brown curly haired monk whose
mandyas is blown back to one side in his haste; an
elderly monk with pointed beard; another brown-
haired monk with somewhat unruly hair and a beard;
an old monk wearing the koukoullion; an elderly
monk looking out at the viewer; and, heading the
line, a monk with flat brown hair and the trace of a
beard. Between the second and third monks is a tree
{or perhaps the wooden staff of the second monk].
Across the bottom is written the command ¢uyf k6-
OHOV KAl TAV £v 160 KGopo navi(ov) dia x(ptotd)v (or
k[Vpro]v).

Standing above the line of monks, and on a larger
scale than they, is the figure of John Klimax (5.9
cm), labeled ¢ do10¢ n(at)np Mua(v) Todvvng, 0 tng
kAlpakog. He unfurls a scroll, on which are written
the first words of his exhortation, the first words of
the text on this page: dvapaivete, dvapaivet(e) dvo-
Bdoerg npo{Bvpwc]. His body is perfectly frontal, but
he gestures toward the monks below with his right
hand and looks off to the right toward the ladder.
He has a gold halo. Between him and the ladder is a
narrow gold cross (5.5 cm high) on a stepped base
with bosses at the tips of the arms; under the cross
arms is written the abbreviation 6 ot(av)p(d)¢ in
gold letters.

Inscribed alongside the cross, and incorporating
the monogram into its text, are six lines of twelve-
syllable verse written in carmine (see p. 114 above),
with the opening words and a couple of other signif-

icant words written in gold. Alongside the stepped
base of the cross are two more lines of twelve-
syllable verse, both starting with the word Stauros,
which is written in gold; these refer to the power of
the cross over demons. On these poems, see p. 113
above.

The initial A {5.0 cm with snake tail} consists of a
blue-breasted peacock facing left, whose neck is be-
ing bitten by a snake whose body then coils around
the bird’s lower body and continues far down into the
margin.

Fol. 194v (Fig. 168): Homily to the pastor. In the left
margin are two elderly and remarkably well-pre-
served monastic figures, John Klimax addressing his
homily to John of Raithou {4.3 x 3.1 cm). Both are
haloed. John Klimax, on the left, labeled 6 d(yiog)
To(dvvng) O th¢ xAlpaxo(c), holds a scroll in his left
hand and turns to address John of Raithou with his
right. On his scroll is written 'Ev 17 p(&v) kdt(w)
Bipre éywyé og, the opening words of this very text
written above and shown being actually penned by a
hand in the initial. Receiving the message at the
right is John of Raithou, labeled 6 é(yioq) To(dvvng) 6
17 PaiBod nyovp(ev)o(s); he holds his right palm be-
fore his chest to acknowledge the message. He also
holds a black pastoral staff.

The initial E {2.5 cm in diam.} is perfectly round
and outlined in gold. Emerging from it is an elegant
arm, not a monastic one, holding a pen poised at the
letter N of the opening word év. The wrist has a fancy
gold cuff under a blue tunic and may be meant to rep-
resent Christ.

BINDING

Dark red goatskin over 26.8 X 19.5 ¢cm poplar boards
(1.0 cm thick) with grooved edges. The spine lining is
natural-color linen. The secondary sewing of the end
bands is in a chevron pattern sewn in red, green, tan,
and gold-wrapped silk thread. The old binding dates
from the end of the 15th or the beginning of the 16th
century and had been resewn several times, always
in unsupported link stitch on either four or five
sewing stations. The boards show evidence of earlier
fore-edge clasps at two locations. These were re-
placed by a single pin intended to catch the ring at-
tached to a triple-braided leather strap. All that re-
mains of the straps is the anchoring of the two straps
on the inside of the back cover.

The front and back covers are blind embossed in a
complex pattern (Fig. 170), but the spine is not deco-
rated. A rectangular space in the middle of each
board is crossed by fillets to form triangles and dia-
mond shapes matching pattern no. 5 in Federici and
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Houlis, Legature, p. 66, fig. 37; and Politis, @soca-
Aovikn, p. ka, pattern II5. The triangles and diamond
shapes are filled with figurative roundels (an eagle
and two griffinlike animals) in different sizes and sur-
rounded by a frame produced by rectangular tools of
fleurs-de-lis, animals, and other patterns.

The front and back boards originally had nine
pewter bosses: five eight-pointed bosses and four cor-
ner bosses in the shape of a fleur-de-lis of the style re-
produced in Federici and Houlis, Legature, p. 154, pl.
xxx1xa; and in B. van Regemorter, Binding Structures
in the Middle Ages: A Selection of Studies, trans-
lated and annotated by J. Greenfield (Brussels, 1992,
p- 280, pl. 46 nos. 8, 9, and 11. All of the bosses are
present on the front board (Fig. 170), but two of the
star-shaped bosses are missing from the back.

The old binding of Garrett MS. 16 is very similar
in style and decoration to the later binding on a 14th-
century manuscript of comparable dimensions
thought to have originally been from Kosinitza or
Serres. Now in Prague, Universitni Knihovna, MS.
XXV C 19, this manuscript is chiefly comprised of
the Sermonum asceticorum Iibri 11 of Isaac Syrus.
See J.-M. Olivier and M.-A. Monégier du Sorbier,
Catalogue des manuscrits grecs de Tchécoslovaquie,
Documents, Etudes et Répertoires Publiés par
I'Institut de Recherche et d’Histoire des Textes
{Paris, 1983}, p. 92, pl. xxv. Since the Princeton Kli-
max manuscript came to Kosinitza at the end of the
15th or the beginning of the 16th century as a gift of
Joachim I, patriarch of Constantinople, it is likely
that the Princeton and Prague manuscripts were both
rebound at Kosinitza after they were received.

The binding of Garrett MS. 16 was misdated as ca.
1100 by Dorothy Miner {1904-1973), curator of man-
uscripts at the Walters Art Museum, in an undated
handwritten note on file in the Department of Rare
Books and Special Collections, Princeton University
Library, and as 12th century in Princeton 1978, p. 5
no. 4. According to Miner’s handwritten note, the Kli-
max binding was treated in the Technical Laboratory
of the Walters Art Museum around 1938, when the
manuscript was still in Robert Garrett’s possession
in Baltimore. For conservation purposes, the worm-
damaged boards were impregnated with beeswax, a
process that presumably necessitated the removal of
the manuscript fragment that had served as the front
pastedown [now Garrett MS. 16A) and another man-
uscript, not extant, that served as the back paste-
down. In 1963 the text block was removed from the
Byzantine binding by James McDonald in New York
City and rebound in an English-style case {0oak boards
with quarter-leather spine and end clasps). The origi-
nal binding is housed separately and shelved next to
Garrett MS. 16.

PROVENANCE

Garrett MS. 16 was probably written in Constantin-
ople, where it remained until the end of the 15th or
the beginning of the 16th century. It was the property
of Joachim I, patriarch of Constantinople {1498-1502,
1504-1505) and formerly metropolitan of Drama.
This fact is recorded in a note written in black ink on
the back flyleaf during his patriarchate: + £tob70 Pi-
Brio Orapyn tod navayiet(d)t(ov) n{at)pLdapyov Kv-
p(oD) wwakeiy. It is possible that Joachim visited the
monastery of Kosinitza {Eikosiphoinisses monastery,
in the village of Kormista, Prefecture of Serres, near
Drama) and brought the codex with him. The manu-
script was described there, as no. 112, in 1885 by
Papadopoulos-Kerameus {below). In 1917 it was re-
moved from the monastery by the Bulgarian author-
ities and presumably taken to Sofia {see preface},
although it is not included in the catalogue of manu-
scripts in the Bulgarian Academy of Sciences com-
piled by Vladimir Sis in 1918-22 (unpublished hand-
written catalogue, now in the Ivan Dujcéev Centre for
Slavo-Byzantine Studies in Sofia). In 1920-21 it was
in the catalogues of the German antiquarian book-
seller Joseph Baer, Frankfurt am Main, from whom it
was acquired by the antiquarian bookseller Wilfred
Voynich (New York) for Robert Garrett on 3 January
1924. Voynich sent invoices to Garrett on 3 January
and 24 October 1924. Gift of Robert Garrett (1875~
1961), Princeton University Class of 1897, to the
Princeton University Library in 1942.

BIBLIOGRAPHY

DescrirTions: Athens 1964, no. 352; Baer 1920-21,
pp- 12-17 no. 6, pls. vi-vii; Baer 1921, pp. 12-17 no.
6, pls. vi-vir; Baer 1924, pp. 16-19 no. 15, pls. 1, vi—
viir; Baltimore 1947, no. 708, pl. xcv; Boston 1940,
no. 4; De Ricci, vol. 1, p. 868 (cited as Baltimore,
Robert Garrett collection); Faye and Bond, pp. 311-
312; Friend, “Garrett Collection,” pp. 133-135 and
plate; R. B. Green, “Checklist of Miniatures Shown
in ‘Mirrors of the Mediaeval World’ Exhibition,”
Princeton University Library Chronicle 27 [1965-66],
p. 187 no. 17; W. Hérandner, “Das byzantinische Epi-
gramm und das heilige Kreuz: einige Beobachtungen
zu Motiven und Typen,” in La Croce: Iconografia e
interpretazione (secoli I-inizio XVI), ed. B. Ulianich
(Naples, 2007), pp. 116-117; Martin, Heavenly Lad-
der, pp. 24-47, 175-177, figs. 29-66; Princeton 1973,
pp. 98-99 no. 19, figs. 31-32; Princeton 1986, pp.
149-151 no. 175 and color pl. u; Spatharakis, Corpus,
no. 100, figs. 187-189.
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Cirations: J. C. Anderson, “The Date and Purpose of
the Barberini Psalter,” Cahiers archéologiques 31
{1983), p. 51, fig. 18; Athens Cat., vol. 1, p. 124; At-
salos, Xeipdypapa, pp. 54, 55 notes 157-159, 114,
117, 122 note 391, 129 note 436; T. Avner, “The Re-
covery of an Illustrated Byzantine Manuscript of the
Early 12th Century,” Byzantion 54 {1984}, p. 18; H.
Buchthal, “Early Fourteenth-Century Illuminations
from Palermo,” DOP 20 (1966, p. 114, figs. 32, 34;
M. Chatzidakis and A. Grabar, Byzantine and Early
Medieval Painting {New York, 1965), p. 18, fig. 90;
Cutler and Nesbitt, pp. 211-212, 292, 300, figs.
pp. 210, 291; Der Nersessian, Psautiers, p. 15; G.
Downey, review of Martin, Heavenly Ladder, in
Speculum 30 (1955), pp. 486-487, 489-491; ]. Duffy,
“Embellishing the Steps: Elements of Presentation
and Style in The Heavenly Ladder of John Clima-
cus,” DOP 53 {1999}, p. 6 note 24; Ehrhard, Uber-
lieferung, vol. 1, p. xxx1x; Furlan, Codici greci, vol. 1,
p. 58; Galavaris, Illustrated Homilies, pp. 58 note 99,
69, 225, 238; C. Heck, L'Echelle céleste dans I'art du
Moyen Age: Une image de la quéte du ciel (Paris,
1997, p. 41, figs. 5-6; Hutter, Corpus, vol. 3, p. 332;
Katsaros, Ilpddpouog, pp. 225, 226, 228, 257; H. L.
Kessler, “Medieval Art as Argument,” in Iconogra-
phy at the Crossroads, ed. B. Cassidy (Princeton,
1993}, p. 68, fig. 9, repr. in H. L. Kessler, Spiritual
Seeing: Picturing God’s Invisibility in Medieval Art
{Philadelphia, 2000), p. 62, fig. 3.6; Krause, [llustri-
erten Homilien, pp. 29, 138; Lazarev, Storia, p. 251
note 35; V. V. Lixacheva, Iskusstvo knigi Konstan-
tinopol” XI vek {Moscow, 1976}, p. 106; P. Maas, re-
view of Baer 1920-21, in Byzantinisch-Neugriechi-
sche Jahrbiicher 2 (1921], p. 219; H. Maguire, “The
Depiction of Sorrow in Middle Byzantine Art,” DOP
31(1977), p. 136, fig. 21, repr. in his Image and Imag-
ination in Byzantine Art (London and Burlington,
Vermont, 2007), no. vi; J. R. Martin, “The ‘Death of
Ephraim’ in Byzantine and Early Italian Painting,”
ArtB 33 (1951), pp. 220, 222, fig. §; J. R. Martin, “An
Early Illustration of the Sayings of the Fathers,” ArtB

32 (1950}, p. 291; Ch. Mauropoulou-Tsioume, “Ot
pxpoypaodies 100 Wartnpiov dp. 65 tfig Moviig Atovu-

_ oiov,” Kinpovouia 7 (1975}, p. 159; Ch. Mauropou-

lou-Tsioume, Oi toyyoypagiec 10U 130V aidva ornv
Kovuredidixn ti¢ Kactopide, Bulaviivd keipeva xal
peiétan 8 (Thessalonike, 1973}, p. 80; J.-M. Olivier,
“Encore une reliure au monogramme des Paléo-
logues,” Scriptorium 56 (2002}, p. 330; Paize-Aposto-
lopoulou, “Xeipdypago,” p. 403; D. 1. Pallas, “Eixéva
100 Ayiov Evotabiov ot Zoiapivae,” in Xapiotripiov
eic Avaordaiov K. Opidvéov, vol. 3 (Athens, 1966), p.
359; Papadopoulos-Kerameus, ““Ex6eoi¢,” appendix,
pp. 27, 28, 31, 37; K. Papaioannou, La peinture by-
zantine et russe {Lausanne, 1965}, fig. p. 171; Papa-
zoglou, Xeipdypasa, p. 68, 112, pl. 21; G. Papazoglou,
Xewoypaga 1i¢ Eikootgowvicons xkai tov Tiuiov Ipo-
Spouov eppaov ot Ivotitovro “Ivan Dujcev’” tig XZo-
¢rac (Thessalonike, 1990), pp. 17, 21; L. Perria, I ma-
noscritti citati da Albert Ehrhard (Rome, 1979), pp.
63, 122; Princeton 1978, p. 5; H. C. Rice Jr., “Mount
Sinai Exhibition,” Princeron University Library
Chronicle 21 (1960}, p. 238; Richard and Olivier,
Répertoire, pp. 263, 680; N. P. Sevéenko, “Illuminat-
ing the Liturgy: [llustrated Service Books in Byzan-
tium,” in Heaven on Earth: Art and the Church in
Byzantium, ed. L. Safran {University Park, Pa., 1998},
p. 216, figs. 7.39, 7.40; N. P. Seveenko, “Monastic Chal-
lenges: Some Manuscripts of the Heavenly Ladder,”
in Byzantine Art: Recent Studies, ed. C. Hourihane
[Tempe, Ariz., 2009], pp. 40, 44, 50, 58, 59, 60, 62,
figs. 7-8; L. Spatharakis, The Illustrations of the Cy-
negetica in Venice: Codex Marcianus Graecus Z 139
(Leiden, 2004}, p. 131; Spatharakis, Portrait, p. 32; T.
Tanoulas, “OMfaig: Avty i nhevpd tob Iapodei-
sov,” AXAE, 4th ser., 20 (1998], pp. 321-323, 325,
figs. 7-10; H. Toubert, “Le Bréviare d’Oderisius {Paris,
Bibliotheque Mazarine, MS. 364} et les influences
byzantines au Mont-Cassin,” Mélanges de I'Ecole
Frangaise de Rome, Moyen Age, Temps Modernes 83
(1971), p. 228 note 1; Weitzmann, “Byzantine Art,” p.
400.

GARRETT MS. 16A
John Chrysostom, Commentary on the Gospel of Matthew, Fragment
9th Century

CONTENTS

- JxAnoewg mevBelv §e qudg ovy mepl tév oikeimv
Hovov . . . ; ends tovg moArovg Aéyet §tL 611, . . . Frag-

ment of the fifteenth homily of John Chrysostom'’s
Commentary on the Gospel of Matthew. PG 57:226,
line 25227, line 37 (see CPG 4424).
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MATERIAL AND LAYOUT

fragment of 1 folio, much trimmed; 24.0
% 17.8 em {20.5 % 13.1 cm); 34 long lines per page;
lower and inner margins along with 3—-4 letters have
been trimmed. This is one of the two leaves used as
pastedowns of the old binding of Garrett MS. 16.
The text begins on the hair side. According to the
1885 description by Papadopoulos-Kerameus (“"Exfe-
o1, appendix, p. 28], two leaves were used as paste-
downs. The same information is given in the 1938
report of the Technical Laboratory of the Walters Art
Museum (Garrett MS. 16 file in the Department of
Rare Books and Special Collections, Princeton Uni-
versity Library). But a year later De Ricci described
only one folio. See the description of the binding of
Garrett MS. 16 above.

Parchment,

SCRIPT

The fragment is written in brown ink in a sloping
pointed majuscule script (maiuscola ogivale incli-
nata) similar to Vatican Library, MS. Vat. gr. 2066,
and Milan, Biblioteca Ambrosiana, MS. Ambros. E 49
inf. (see G. Cavallo, “Funzione e struttura della maiu-

scola greca tra i secoli VIII-X1,” in La paléographie
grecque et byzantine, Paris, 21-25 octobre 1974, Col-
logues internationaux du Centre de la Recherche S¢;.
entifique 559 [Paris, 1977], pp. 95-137).

BINDING

This leaf is housed separately with Garrett Mg, 16
and its old binding.

PROVENANCE

Nothing is known about the early provenance of the
codex to which this fragment belonged, which was
probably the first volume of John Chrysostom’s Com.
mentary on the Gospel of Matthew (Homilies 1-45),
It was perhaps part of a mutilated manuscript at Ko-
sinitza, where Garrett MS. 16 was probably rebound.

BIBLIOGRAPHY

Descrirrion: De Ricci, vol. 1, p. 868 (under no. 16)
(cited as Baltimore, Robert Garrett collection).

GARRETT MS. 24
Georgian Palimpsest
A.D. 986 with Greek and Aramaic Undertext of ca. a.D. 500-825

Figure 171

CONTENTS

Was copied in 986 by

sime), who was active from 976 i(’;;r:os ks

Palimpsest: undertext listed by source manuscript
in order of appearance

2. Fols. 63r-70v: Heirmologion (similar to Néa £0p1i-
Hatra, MI" 29, MT" 91, 9th-10th cent.). Fragments of a
Greek heirmologion written in pale brown ink in a
sloping pointed majuscule bookhand of ca. 750-800
in the region of Syria/Palestine/Egypt, possibly at
the monastery of Mar Saba, i.e., the “Great Lavra”
¥0unded by St. Sabas (439-532), or another monastery
in the Jerusalem area {see prOVENANGE), This quire is
composed of bifolia cut down from a codex of two
columns (9.0 cm wide) with original dimensions of
perhaps 30.0 X 24.0 cmy; the undertext constitutes an
incomplete column of approximately 17-18 lines,
visible with ultraviolet light, including kanons and
heirmoi attributed by Jergen Raasted (“Princeton
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Additional folios from this manuscript are pre-
served in four other collections: Berlin, Staatsbiblio-
thek, Preuflischer Kulturbesitz, MS. graec. qu. 90
{=Aland no. 2491}, 36 folios with Matt. 19-20 (par-
tial) and Mark 15:44-Luke 11:46 {described in an un-
published catalogue by Friederike Berger on file in
the Staatsbibliothek’s Department of Manuscripts);
Bern, Birgerbibliothek, MS. 784 (=Aland no. 2491),
24 folios with Mark 1.14~5.33 and 9:14-15:44 (see P.
Andrist, Les manuscrits grecs conservés a la Biblio-
theque de la Bourgeoisie de Berne-Burgerbibliothek
Bern {Zurich, 2007}, pp. 20, 314-316, fig. 12, pl. 95);
Durham, North Carolina, Duke University Library,
Greek MS. 22 {=Aland no. 2491}, 1 folio with Matt.
22:31-23:10 (see J. L. Sharpe 111, “The Kenneth Willis
Clark Collection of Greek Manuscripts,” Library
Notes 51/52 [1985], p. 62); and New York, Colum-
bia University, Rare Book and Manuscript Library,

Med/Ren Frag. 49, 1 folio with Matt. 3:16-4:21, i.e,,
the folio that immediately preceded fol. 1r of Prince-
ton MS. 63 {see N. Kavrus-Hoffmann, “Catalogue of
Greek Medieval and Renaissance Manuscripts in the
Collections of the United States of America, Part I:
Columbia University, Rare Book and Manuscript Li-
brary,” Manuscripta 49.2 [2005], pp. 175-177). The
leaves in Bern and some of the folios in Berlin were
also acquired from Junkelmann in Munich (see An-
drist, p. 316), and the folio in New York is accompa-
nied by a note attributed to him.

BIBLIOGRAPHY
Descrirtions: Aland, no. 2850; Faye and Bond, p. 308.

Citation: Richard and Olivier, Répertoire, p. 680.

PRINCETON MS. 81
John Chrysostom, Commentary on the Gospel of Matthew

Second Quarter of the 16th Century

Figure 178

CONTENTS

1. Fol. 1r-v: .. | fv 10 ywopevov, dhra Oelag dvva-
pe®G ToVTa TPog 10 d€ov oikovopovong. John Chry-
sostom, [Commentary on the Gospel of Matthew,
Homily 9]. PG 57:177, line 29-178, line 47 (ot Adyou
o0 piv] (CPG 4424).

2. Fols. 2r-9r: . . .] &AAa t1)v AVGLY £NGYEL TOV KATA S~
avorav BopuPouvtay avtovg Aoyiopdy. John Chryso-
stom, [Commentary on the Gospel of Matthew,
Homily 37]. PG 57:419, line 33-428 (CPG 4424).

3. Fols. 9r-13r: ‘Owia An' {in upper margin). ‘Ev éxel-
Vo Td Kalp® drokpiBeic 6 inoolg einev . . ., Opag dia
TOCMV AVTOVE EVOYEL £1¢ TNV TLloTLY, 81¢ TOV £yKoplav
700 todvvov. John Chrysostom, Commentary on the
Gospel of Matthew, Homily 38. PG 57:427-434 (CPG
4424).

4. Fols. 13r-16v: ‘Outiia A0’ (in upper margin). ‘Ev
EKEIVD T Ka1p®' £Mopevdn 6 incoig 10ig oaPPact did
OV omopipev ..., ‘O §& lovkag ¢not, &v cappdre
devteponpote’ Tt §& 10010 £06Tlv; GTay durhn 1y dpyia

fv. John Chrysostom, Commentary on the Gospel of
Matthew, Homily 39. PG 57:433-438 (CPG 4424).

5. Fols. 16v-21v: 'OpiAia p' {in upper margin). Kai
petafog €kelBev: RABEV £IC TV cCLVATOYHY VIOV . . .,
Ilarwy €v 16 caPPfdate Bepanever Vnep 1@V yEYEWN-
pévav aroroyovpevog. John Chrysostom, Commen-
tary on the Gospel of Matthew, Homily 40. PG
57:439-446 (CPG 4424).

6. Fols. 21v-25r (Fig. 178): Omiio pa' {in upper mar-
gin). Eidag 8¢ 0 inootg 10¢ évBuuicelg avtdv: einev
ovtolg . . ., Kal fén tov10 katnydpnooav 611 €v 1d
BerleBour €xPBdirer 1o darpdvia. John Chrysostom,
Commentary on the Gospel of Matthew, Homily 41.
PG 57:446-449, line 44 {CPG 4424). The scribe inter-
rupts his text exactly where fol. 272v of Garrett MS.
14 ends (6¢ & av einn koto 100 dylov Tvedpatog, oVK
g1 Sratl; 611 tovt0 yvdpiyov). Fol. 25v is blank.

There are some ethikon notes in the margins, as in
Garrett MS. 14, as well as the words onp(eiocm),
op(oiov). The twenty-five folios of Princeton MS. 81
were written as replacement leaves, as were fols. 1r-
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26v and 35r-38v of Garrett MS. 14. The exemplar for
these replacement leaves is unknown, but was prob-
ably a manuscript in the library of Kosinitza monas-
tery {Eikosiphoinisses monastery in Kormista, Pre-
fecture of Serres, near Drama; see also Garrett MS.
14, prOVENANCE). Fol. 1r-v corresponds with fol.
56r-v of Garrett MS. 14, and fols. 2r-25r correspond
exactly with fols. 248r-272v of Garrett MS. 14, which
are there bound out of order. Confused by the incor-
rect binding order, the 16th-century scribe believed
that these folios were also missing and copied them
again. The variant readings of Princeton MS. 81 vis-
a-vis Garrett MS. 14 rule out any possibility that the
former was derived from the latter.

MATERIAL AND LAYOUT

Paper, 25 folios; 31.3 X 24.0 ¢cm {25.5 X 15.0 cm; col.:
25.5 X 6.5/7.0 cm}); 2 cols.; 34 lines per page. Glazed
Western paper. Watermarks include the following: (a)
fols. 6-10, 16: ladder with star similar to Briquet
shell 5927 {Salzburg, 1525; Pisa, 1533; Firmi, 1559);
and (b} fols. 12, 14, 20, 21, 24, 25: ladder with cross
similar to Briquet shell 5929 (Lucca, 1547-50); sece
also Garrett MS. 14, MATERIAL AND LAYOUT, Part L
At both the front and back covers there are three fly-
leaves of modern paper. Modern foliation in the up-
per right corners in pencil; in some cases there is an
older foliation in ink similar to that of Garrett MS.
14 {fol. 1r has the number 56, fol. 2r the number 274,
fol. 8r the number 280).

COLLATION

Fol. 1, 1-38. There are no quire marks.

SCRIPT

Late Hodegon style script (Fig. 178). Written in dark
brown ink by one scribe during the second quarter of

the 16th century or slightly later {see Garrett MS. 14,
script, Part I).

DECORATION

There are large red ink initials O on fols. 9r and 13r,
with the letter expanded top and bottom by waving
plumes {max. height 11.3 cm). The latter initial is
partially painted over with carmine. There are other
more discreet initials on fols. 16v and 21v.

BINDING

Modern binding {20th cent.) in brown cloth. Spine
title: Chrysostomos-—Homilies on St. Matthew.

PROVENANCE

The manuscript was written at the Kosinitza monas-
tery {Eikosiphoinisses monastery in Kormista, Pre-
fecture of Serres, near Drama) and remained there
until 1917 (see preface}. In 1920-21 it was listed in
the catalogue of the German antiquarian bookseller
Joseph Baer, Frankfurt am Main. In 1921 Baer sold
the manuscript to the Princeton University Library,
where it was accessioned (no. 464436}, catalogued
(MSF 26212.357 1200q}, and given a printed book-
plate: “In Memoriam Charles Ewing Green, Obiit De-
cember 23rd 1897.”

BIBLIOGRAPHY
DescripTioNs: Baer 1920-21, p. 21 no. 13; Baer 1921,
p. 21, no. 13; Carter, Codices, p. 24 no. 23; Faye and

Bond, p. 309; Princeton 1973, p. 60.

CitationN: Richard and Olivier, Répertoire, p. 680.

A34




/
-mu&-n(v
s oerlcu.rrbﬂu.épn S0t »
Berte e L - vw“'!ml@*
- raq@@a}\ﬁ&amﬁf“‘"'
imyd-eblwaﬂw o
@%o—u@'wmp
lww“ t&'ﬂl‘“—ﬂﬂ’”
oi Sl Pty ai]
mp;a.:}rbu 'é-uo;u-p
ovoluuu)\ya  oUTS € 511
& s &usl raree cfosfe
}mnﬂucn.pn.euv‘.wme!
r_elp_gvﬁu Mx.:{'@?fl ?
moury CefreEtmy) O >
Tyt b
\_“m"_d#mgncq.u'ﬁ >
f=> N Wl yal, >
AN S P
.cﬁ%u&u mm:y«-péu
éxo)\u.b%uwm
'pgu + @€ 0 vyt TP PAKDE -
aaco:o.puj?lmcu.&u%i’
‘ncl.v.ug-ne;wu-m-u-ew
xopivfiorc: gufedy: lﬂ
ﬁm&mxm
mué-vnuue:u.;\d-c

&nwmnmmu

W’Kugymaﬁ;!uw

N\ =

3 "

_%um MU TP?U'T:D

MM ' uuuu;‘??{uu
‘mmmxmwgn_&

Mopne - “"\J“‘Pﬂ*w?o
'rougpw'me-ﬁn-u.y S
7N po sy b sl &7
P %umyi@xu\\xu
WW)\G-P I
;\wmymlew
-Tou'umS'bu e
’tﬁwqeﬁ'-mur&u'/ A&
yépa.&ae npucu.rru:c
'r(wﬂ-!-l-ﬂ-p’ﬁ“'!"
ywumc e:!pﬂ'u.n'e
e:'tcruy
}mwuﬁu %-;ﬁya-pme;
wye-gcumueﬂpﬂ
wmpwwugfoub\
&}:nmv ewwyyw oc
a-pe::w)\o
e
y qw-mé.mpau.
=1
c:._.o..:i.: oqmeﬂ
U WU%O L

'TrpCJOUK.e /
i 3

ﬂ-nm}/y

LMD A S~

L 4

178. Princeton MS. 81, fol. 25r. John Chrysostom, Commentary on the Gospel

of Matthew
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